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MAZEPPA (CANTATA), 


M. W. BALFE. 


PERFORMED AT MR. SIMS REEVES’ GRAND CONCERT, EXETER HALL. 


MAD.LEMMENS-SHERRINGTON. 


— se = | SS ee 
Mazeppa ss oe ere owe owe oe, MR. SIMS REEVES. 
Count oe eee se ove eee we MR, SANTLEY. 
CHORUS. 
OVERTURE. 


No. }.—Chorus. 
2.—Chorus, Female Voices, 
3.—Recitative and Air“ Oh! she was fair.”— The Count and Chorus. 
4,—Air—“ I dream’d I hada bow’r.”’— Teresa. 
5.—Duet—“ My faithful Nita.’— Teresa and Nita. 
6.—Recitative and Air She walks in queen-like grace.”— Mazeppa. 
7.—Chorus. 
8.—Duet—*Ah ! why that face so full of care ?""—Teresa and Maxeppa. 
9,—Ballad—* Teresa! we no more shall meet.”—Mazeppa. 
10.—Trio—* Oh ! spare him.”’—Teresa, Nita and Count. 
11.—Recitative and Song—‘* Despair attend his footsteps.”—Cuunt. 
12.—Instrumental—Solo ( Mazeppa) and Chorus. 
13.—" Long live Mazeppa.” Chorus. 


Cramer, Beate & Woop, 20] Regent Street. 





{XETER HALL, WEDNESDAY: next, July 30. 


4 Under the immediate patronage of Her Royal Highness the Duchess of 
Cambridge, Her Royal Highness the Grand Duchess of Mecklenburgh-Strelitz, Her 
Royal Highness the Princess Mary of Cambridge, the Viscountess Falmouth, 
Countess Grey, Dowager Lady Radstock, Lady Charles Wellesley, Lady Grey, Lady 
Becher, Mrs. ‘I'ait (London House), Miss Burdett Coutts, the Lady Mayoress, Mrs. 
William Gladstone, 

Production of aNEW ORATORIO, by Josern Repoipn Scuacnner, in BEHALF 
of the BRITISH COLUMBIAN FEMALE EMIGRATION SOCIETY. 

The Committee of the above Society beg to announce that a New Oratorio will be 
produced at Exeter Hall, on WEDNESDAY EVENING next, July 30, entitled 
ISRAEL'S RETURN FROM BABYLON, in Vour Parts—1. Captivity; 2. 
Deliverance; 3. Reconciliation and Return to Zion; 4. Promise and Song of Praise. 
Composed by Josepa Rupotra ScHacunegr. Principal vocal parts by Mlle. Tiriens, 
Mad. Laura Baxter, Mr. W. Weiss, and Mr. Sims Regves, with a Chorus of 500 
Voices (members of the National Choral Society), aud a Band ot the most eminent 
professors. 

Conductor: Mr. ALFRED MELLON. 

Reserved and numbered seats, 2ls. ; west gallery and side seats (area), 10s. 6d.; 
unreserved seats, 5s.—which may be cbtained at Mr. Mrrcnety’s Royal Library, 33 
Old Bond Street ; and at all the principal libraries and music warehouses. 





UEEN’S CONCERT ROOMS, HANOVER 


SQUARE.—Mr. LEONARD WALKER has the honour to announce that his 
FIRST CONCERT will take place at the above Rooms on Monday evening, 
August 11th, to commence at Eight o’clock precisely. 

Vocalists: Mad. Gorvon, ‘Miss Atice Dopp, Mlle.” Grorai, the Misses Hes, 
Mile, MonreBeLta, Miss Lamaktine ; Mr. WitBye Coorer, Mr. Swirt, Mr. Georce 
Penren, Mr, Cuartes FABIAN, Signor CiaBATra, and Mr. LEonARD WALKER. 

Instrumentalists: Pianoforte—Herr Emite Beraer and Master Fox ; Harp—Herr 
Obertnur; Flute—Mr. B. WELLS. 

Conductors: Mr. AGuiLar and Herr Emite Bercer. 

Stalls, 7s.; reserved seats, Ss.; unreserved seats, 2s. 6d. Tickets to be had at the 
principal Musicsellers’; at the Hanover Square Rooms; and of Mr. Lgonarp 
Walker, 5 Newman Street, Oxford Street. 





[S A MUSIC WAREHOUSE. — WANTED, an 


Assistant for the Counter; must be a good Salesman, and of gentlemanly 
manners and address, 


Bright stating Salary required, age and qualifications, to Y.Z., 2 Castle Square, 


No. 30 








SATURDAY, JULY 26, 1862 


4d. Unstamped 
PRICE { 5d. Stampe 





N LLE. GEORGI will sing “PENSA ALLA 
PATRIA” (Rossini), and“ BY THE SAD SEA WAVES” (Benedict), at 
Mr. Leonard Walker’s Concert, August 11. 





R. SWIFT will sing Batrr’s admired new Song, “ST 
TU SAVAIS,” at Mr. Leonard Walker's Concert, August Il. 





N R. GEORGE PERREN will sing Ascuer’s popular 
Song, ‘ALICE, WHERE ART THOU?” at Mr. Leonard Walker’s 
Concert, Hanover Square Rooms, Monday Evening, August 11. 








r(\HE MISSES HILES will sing the Duet for Soprano 
and Contralto, “O GLORIOUS AGE OF CHIVALRY,” from Mr. Howarp 
Gtover’s popular Operetta of ‘* Once too Often,’’ at Mr. Leonard Walker’s Concert, 
August 11. 





R. EMILE BERGER will play his popular Solo, 
“LES ECHOS DE LONDRES,” at Mr. Leonard Walker’s Concert, 
August 11. 





R. ALBERT DAWES will play his new Solo, 
“AULD LANG SYNE,” on Cadby’s Piano, under the Eastern Dome of 
the International Exhibition, on Monday next at Two o’clock. 





M R. FREDERIC ARCHER (formerly Organist of the 

Royal Panopticon, and at | gency Organist of St. Peter’s Church, Notting 
Hill, Christchurch, Kensington Park, and the International Exhibition) is desirous of 
RECEIVING a YOUNG GENTLEMAN into his house to reside and pursue his 
musical studies. To one capable of accompanying a plain service Mr. Archer can 
offer unusual advantages, and would at the same time be happy to accept partially 
reciprocal terms.—8 Lansdowne Road North, Kensington Park, W. 





YRECENTOR WANTED for South College Street 


United Presbyterian Church. ; 
Candidates must have athorough knowledge of Music, and be qualified to instruct 
the congregation in Psalmody, and to conduct achoir. Salary £50. Applications, 
with testimonials of character and qualifications, to be lodged with Mr. ALEXANvER 
Tuomson, 6 Newington Terrace, on or before the Ist September next. 
Edinburgh, 19th July, 1862. 








I cir OPERA ASSOCIATION (Lutrep). — 


Persons intending to become Shareholders, and who have not yet sent in an 
Application for Shares, are requested to do so forthwith. : ; 
Forms of Application and Prospectuses may be obtained at the Company’s Office, 
69 Regent Street, and all the principal Musicsellers in Town and Country. 
Martin Cawoop, Secretary. 








RTICLED MUSIC PUPIL.—Dr. MONK, Cathedral, 
York, has a vacancy in his house for a Pupil. Ageabout 15. 


HE MUTUAL LIFE ASSURANCE SOCIETY 
(A. D. 1834), 39 King Street, Cheapside, '.C., London. 


On January 1, 1862, Capital, from Premiums alone, £403,165. 
Income upwards of £68,000. Assurances £1 ,634,755. 
Bonuses average more than 2} per cent. per annum on sum assured. 
Profits divided yearly, and begin on second premium. — 
Every Member can attend and vote at all general meetings. 
Last Annual Report and Accounts may be had. 
Cnartes INGatL, Actuary. 








SHDOWN & PARRY (successors to Wessel & Co.) 
heg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. y 
Their Catalogues, which contain a — variety of Music calculated for teaching 
ay be had, post-free, on application. 
sll “ London ; 15 Hanover Square. 
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ROBERT COCKS & CO.’S 


LIST OF NEW MUSIC. 


Just Published. 


‘ WV ABBLINGS AT DAWN.—Romance for Piano, by 


Brintey RIcHARDs. 3s. 


NDANTE, FROM BEETHOVEN’S SONATA in 


G, Op. 14, No. 2, for Piano, by G. F. West. (‘* Gems,” 2nd Series. No, 19.) 3s. 


SEE: THE CONQUERING HERO COMES, for Piano, 


by G. F. Wesr. (‘* Gems,” 2nd Series. No.12.) 3s. 


N OZART’S LAUDATE DOMINUM, for Piano, by 


G. F. West. (‘‘ Gems,” 2nd Series. No. 16.) 3s. 


NDANTE, FROM MOZART’S FIFTH QUINTET, 


for Piano, by G. F. West. (‘* Gems,” 2nd Series. No. 18.) 3s. 


DAGIO, FROM MOZART’S SONATA in C Minor, 


for Piano. by G. F. West. (‘‘ Gems,” 2nd Series. No. 17.) 3s. 


A NDANTE, FROM MOZART’S SYMPHONY in E 
Flat, for Piano, by G.F. West. (‘* Gems,” 2nd Series. No. 17.) 3s. 


Cae SONATA, No. 1, Op. 24, 


for Piano, 
by Brintey Ricnarps, (Student’s Practice. No, 36.) 


L* RESIGNATION.—Poéme, par THropor Kuriak. 


2s. Gd, 


(pRPEN E.—Piéce de Salon, pour le Piano, par TnEopor 


Kuiuak. 4s. 


A URORA.—Fantaisie, pour Piano, par ALPHONSE LEDUC. 
i 2s. Gd. 


y™. ROMANCE DE SIEG.—Fantaisie, pour Piano, 


par ALpHonse Lepuc. 23. 6d. 


OIN DE FRANCE.—Fantaisie gracieuse, pour Piano, 


par A. Decaseuric. Op. 14, No. 2, 2s. 


7 JOTA.—Air espagnol, Fantaisie, pour Piano, par 


ALPHONSE Lepuc, Op. 190, No.2. 2s. Gd. 


{ [ORE AED. Eel, pour Piano, par THropor 


Kuttak. Op. 113, No.3, 2s. 6d. 


WATCH FROM MY WINDOW.—Song. Words 
written and adapted by Geo. Linney to a Melody composed on three notes by 
J.L. Dussek. %s. 6d. , 


OE WOULD I WERE A SPRITE (Firzwittram).— 


Transcribed for Piano, by H. BARTON. 2s. 6d. 
(Pox 


he 


London: Rober 
Rooms may be 


GEM OF THE ISLE. — Waltz, 


Gover (on Irish Melodies), 


by STEPHEN 
Beautifully illustrated, “3s, 


GIPSY COUNTESS (S. GLover).—Arranged as 


a Valse for Piano, by J. BeLtak. 2s. 6d, 


rT Cocks & Co., 6 New Burlington Street, where the Hanover Square 
gaged on all occasions ; and of all Musicsellers. 


— ; SAT ? ‘ ‘4 

B LUMENTHAL’S “DAYS THAT ARE NO MORE,” 
3 transcribed for Piano and played with such distinguished success by the com- 
poser at his Concert at the Marchioness of Downshire’s residence, Belgrave Square 
is published, price 3s., by Duncan Davison & Co., 244 Regent Street,W.; where the 
song (sung by Mad. Sainton-Dopy) may also be obtained, price 3s. ile 














— x TN ig a] 
j FINCHAM, ORGAN-PIPE Maker, Vorcer, and TUNER, 
Ve 110 EUSTON ROAD, LONDON. 

Amateurs and the Trade Supplied at the Lowest Terms. 





rP\UE CECILIAN PITCH PIPE (a new invention), for 


( the waistcoat pocket, is superior to all others, bein i 

‘ j ; g much more powerful in 
tone than any other at present in use—the pitch does not vary, whether counted Piano 
or Forte—is easily repaired, or the pitch altered if required, 


Price (any note) 2s. 6d. Post-free. 
Boosey & Cuino, 24 Holles Street, W. 





M. THALBERG’S 


NEW COMPOSITIONS, 
AS PERFORMED AT HIS CONCERTS IN LONDON, 





THALBERG’S BALLADE, 
AN ORIGINAL COMPOSITION FOR THE PIANO. 
PRICE 4s. 
“ An exquisite Romance, which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 


Thalbergian as anything of the kind that has been produced for years,” 
The Times, 


THALBERG’S ART OF SINGING, 
APPLIED TO THE PIANO. 


New Series. Price 3s. each. 


No. 13.—Serenade from “ Il Barbiere.” 
14.—Ducet trom “ Zauberflote.” 
15.—Barcarole from “ Giani di Calais.” 
16.—* La ci darem” and trio, “ Don Juan.” 
17.—Screnade by Grétry. 
18.—Romance from “ Otello.” 





“ Among the hitherto unknown compositions were some selections 
from the ‘Art of Singing applied to the Piano,’ ‘ Transcriptions’ of 
Operatic Melodies, arranged in M. Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 
choice can, under skilful management, emulate the violin itself in the 
delivery of cantabile passages.”— The Times. 


LONDON: 
BOOSEY & SONS, HOLLES STREET. 


OR ORCHESTR A—Meyerperr’s GRAND 
EXHIBITION OVERTURE is now ready, for full orchestra. Price 12s. 
Also Auser’s GRAND EXHIBITION MARCH, for orchestra. Price 7s. 6d. 
Boosry & Sons, Holles Street. 


IGNOR GARDONI’S NEW SONG, “ Pourquoi.” 
Romance. By Signor Mvuratort. Sung by Signor Garponi at the Concerts 
of the Nobility during the present Season with immense success, Price 2s. 6d. 
Boosey & Sons, Holles Street. 


rb Py ny ¢ = 
I DEVE SONG, ‘“ She may smile on 
IMS REEVES’ NEW § 5 y 
many.” By Howarp Giover. Sung by Mr. Sims Reeves with unprecedented 
success. Encored on every occasion. 
Boosgey & Sons, Holles Street. 


OZART’S DON JUAN. 9s. Boosry & Sons’ 
words. 


New Edition, complete, for Voice and Pianoforte, with English and Italian 
The whole of the Recitatives and Notes of the Author’s Instrumentation. 
Price 9s. In cloth (400 pages). 
This splendid Edition, the best and cheapest ever published, of Mozart’s great 
work, should be in the hands of every professor of music. Also Figaro, 9s. 
Zauberfléte, 5s. 














Boosey & Sons, Holles Street. 


JOSEPH GODDARD'S PHILOSOPHY OF MUSIC 
, Pihoonty & Sons, Helles Street. 


‘Dwe . + sa0 ee 
OOSEYS’ SHILLING MESSIAH, complete Vocal 
Score, with Accompaniment of Pianoforte cr Organ, demy 4to (size of “ Musi- 
eal Cabinet”). Price 1s.—Boosky & Sons have much pleasure in announ- 
cing their new Edition of the ‘ Messiah,” printed from a new type, on excellent 
paper, and in a form equally adapted for the Pianoforte or the Concert-room. The 
text revised by G. F. Harris, from the celebrated Edition of Dr. Jonn Ciark, Asa 
specimen of cheap music, this book is quite unprecedented, and it is only in anticipation 
of the universal patronage it will command at the approaching Handel Festival the 
publishers are ible to undertake it. Orders received by all Booksellers and Music- 
sellers, Post free, 1s.4d. An edition in cloth boards, gilt, 2s, 


Boosey & Sons, Holles Street. 


SCHER’S New Solo, “ALICE,” Played by the 
Composer with such distinguished Success, is published, price 4s., by DUNCAN 
Davison & Co., 244 Regent Street, W. . 
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THEMATIC PROGRAMME OF FANTASIA-OVERTURE. 


“ PARADISE AND THE PERI.” 





osed expressly for, and performed at, the Jubilee Concert of 


“— Philharmonic Society, St. James’s Hall, July 14, 1862. 


the 
By W. Srernpate Bennett, Pror. Mus. Canvas. 


Onr morn a Peri at the gate 
Of Eden stood, disconsolate ; 


Moderato, pizz. 











And as she listen’d to the Springs 
Of Life within, like music flowing, 
And caught the light upon her wings 
Through the half-open portal glowing, 
She wept to think her recreant race 
Should e’er have lost that glorious place! 


Ancient Chorale. 
# 
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The glorious Angel, who was keeping 

The gates of Light, beheld her weeping. 
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“ Nymph of a fair but erring line!” 
Gently he said— 

“The Peri yet may be forgiv’n 
Who brings to this Eternal gate 

The Gift that is most dear to Heav’n!” 


But whither shall the Spirit go 
To find this gift for Heav’n ? 


Ongr. ‘iss 











While thus she mus’d, her pinions fann’d 
The air of that sweet Indian land, 
Whose air is balm; whose ocean spreads 
O’er coral rocks and amber beds. 


Moderato espressivo. we mm 
erereriaere se ieer | 
a 
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Land of the Sun! what foot invades 

Thy Pagods and thy pillar’d shades ? 
* 7 * 

"Tis He of Gazna—fierce in wrath 


He comes, and India’s diadems 
Lie scattered in his ruinous path. 
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Downward the Peri turns her gaze, 
And, through the war-field’s bloody haze, 
Beholds a youthful warrior stand 

Alone beside his native river,— 
The red blade broken in his hand 
And the last arrow in his quiver. 


False flew the shaft, though pointed well ; 
The Tyrant liv’d, the Hero fell !— 
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Yet mark’d the Peri where he lay, 
pix. 
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And, when the rush of war was past, 
Swiftly descending on a ray 

Of morning light, she caught the last— 
Last glorious drop his heart had shed, 
Before its free-born spirit fled ! 
“ Be this,” she cried, as she wing’d her flight, 
“ My welcome gift at the Gates of Light.” 

* * * 
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But see, alas! the crystal bar 
Of Eden moves not. 


pP Andante ” 
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Il. 
Her first fond hope of Eden blighted, 
Now among Afrie’s lunar Mountains, 
Far to the South, the Peri lighted. 
Moderato 
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Who could have thought that there, even there, 
Amid those scenes so still and fair, 

The Demon of the Plague hath cast 

From his hot wing a deadlier blast, 

More mortal far than ever came 

From the red Desert’s sands of flame! 





bee. 


eS ee. 2 eo 
J en = setters 


ccs 
e) 

















De. fle. .e. 
———— Sea SEe 
?- 9 SS SH =@ : 
ev 


She wept—the air grew pure and clear 
Around her, as the bright drops ran. 
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Close by the Lake she heard the moan 
Of one who, at this silent hour, 
Had thither stol’n, to die alone. 
CLARINET. 
Cit 
ape 
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But see—who yonder comes by stealth, 
This melancholy bower to seek ; 
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Tis she—far off, through moonlight dim 
He knew his own betrothed bride, 

She, who would rather die with him 
Than live to gain the world beside! 


* * * 
One struggle—and his pain is past— 
Her lover is no longer living ! 
One kiss the maiden gives, one last, 
Long kiss, which she expires in giving. 
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“ Sleep,” said the Peri, as softly she stole 
The farewell sigh of that vanishing soul. 
* * * 

But, ah! even Peri’s hopes are vain. 
Again the Fates forbade, again 7 
Th’ immortal barrier closed—“ not yet. 


p Andante. 
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III. 


But nought can charm the luckless Peri ; 
Her soul is sad—her wings are weary. 











Yet haply there may lie conceal’d 
Beneath those Chambers of the Sun, 
* * * 


The charm, that can restore.so soon 
An erring Spirit to the skies! 


Cheer’d by this hope, she bends her thither ; 
Still laughs the radiant eye of Heaven, 

When, o’er the vale of Balbec winging 
Slowly, she sees a child at play, 

Among the rosy wild flowers singing, 
As rosy and as wild as they. 

















And, near the boy, who, tir’d with play, 
Now nestling ’mid the roses lay, 
* * * 





She saw a wearied man dismount. 


Yet tranquil now that man of crime 

(As if the balmy evening time 

Soften’d his spirit) look’d and lay, 

Watching the rosy infant's play : 

But, hark! the vesper calls to prayer, 
a 2" ae” eae 
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And now—behold him kneeling there 
By the child’s side in humble pray’r, 
While the same sunbeam shines upon 
The guilty and the guiltless one. 


VIOLA. 
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*T was when the golden orb had set, 
While on their knees they linger’d yet, 
There fell a light more lovely far 
Then ever came from sun or star. 
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But well th’ enraptur’d Peri knew, 
* * %* 
*T was a bright smile the Angel threw 
From Heaven’s gate, to hail that tear, 
Her harbinger of glory near! 
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“ Joy, joy for ever !— my task is done— 
The Gates are pass'd, and Heav'n is won!” 


Vienna.—The Minner-Gesang-Verein have reccived an invitation 
from the Emperor requesting them to take part in the proceedings at 
the uncovering of the Maria Theresa Monument, on the 31st August, 
at Wiener-Neastadt, just as they did at the uncovering of the monument 
to the Grand-Duke Carl. The members have accepted the invitation, 
and Herr Herbeck, their chorus-master, will compose a special hymn 
for the occasion. The Miinner-Gesang-Verein will be assisted by the 
Liedertapeln of Neustadt and its neighbourhood.—The following is a 
statistical return of the performances at the Imperial Hof burgtheater, 
during the theatrical year 1861-1862. Of pieces by German authors, 
31 were by Schiller ; 26 by Mad. Birch-Pfeiffer ; 21 by Benedix; 18 
by Schlesinger ; 15 by Laube ; 12 by Bauernfeld ; 14 by Hollpein ; 11 
by Géthe; 8 by Freytag; 8 by Lorm; 7 by Von Puttlitz; 6 by 
Lessing ; 6 by Topfer ; 5 by Adolphi ; 4 by Lederer ; 3 by Mosenthal; 
&c. There were 18 performances of 10 pieces by Shakespeare, and 2 
performances of a piece by another English author. ‘There were also 
130 performances of 43 pieces from the French. At Berlin, during the 
same period, Schiller was played 36 times; Shakespeare, 31 ; Benedix, 
28; Kaupach, 26; Von Puttlitz, 17; Hollpein, 17; Gothe, 13; 
Scribe, 13; Lessing, 12 ; Werner-Raupach, 12 ; Mad. Birch-Pfeiffer, 
12'; Cosmar, 10 ; Bauernfeld, 8 ; Von Kleist, 6 ; Xc. 

Rome.— Franz Liszt is still here, and will, in all probability, not 
leave for some time. 

Ems.— To-day, July 19, Meyerbeer proceeds, by way of Wiesbaden, 
to Schwalbach, to finish his course of water-drinking at the last-named 
place. According to a report current here, he was so delighted with 
the grand performances of sacred music at Exeter Hall, that he is 
engaged in the composition of an oratorio for England. 
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DRAMATIC COLLEGE FETE. 


Oy Saturday the Fancy Fair, which it is now the custom to hold annually 
in the Crystal Palace at Sydenham, was opened by nock proclamation, 
and a crowd, which increased during the whole of the afternoon, as- 
sembled in the great transept and its vicinities, to witness an elaborate 
imitation of those solemnities which were once associated with Smithfield 
and Greenwich. Here stood a “ Richardson’s Show,” complete in all its 
appointments, and under the government of Mr. Nelson Lee, the author 
of 1,000 pantomimes, and the veritable successor of the lamented Mr. 
Richardson, Hard by was a “ Cirque Olympique,” in which the families 
of Payne and Lauri were gathered, and next to this was Mr. J. L. 
Toole’s photographic establishment. Modestly retiring into a less con- 
spicuous court was Mr. Buckstone’s “Aunt Sally;” and most conspicuous 
of all were the rows of stalls, at which many of the leading actresses 
resided over “ wheels of fortune.” The formalities of an ordinary fair 
of the old school were imitated correctly, and with very great spirit. Mr. 
R. Romer, who read the burlesque proclamation, was gorgeously attired as 
a herald, and afterwards appeared as a prominent object in the parade 4 
of Richardson’s Show, where the usual means of enticing visitors were 
employed with the utmost vigour—proprictor, clown, and countryman 
shouting and bawling quite as zealously as if they had been soliciting 
sixpences for their own pockets rather than collecting shillings for the 
benefit of a charitable institution. Corresponding noises might be 
heard at the neighbouring establishments; and thus a competitive bustle 
was maintained, which might easily have induced an elderly person of 
lively imagination to fancy himself slipping back to the period of his 
boyhood, when a visit to Richardson’s show was one of the necessary 
incidents of life. To some of the younger generation the copy of the 
old itinerant theatre, with its populous parade, must have seemed to 
refer to something as remote from their own time as if it had been the 
semblance of the Royal Bear Garden. Those failing to recognise in Mr. 
Byron's burlesque drama (written for the occasion) any trace of the 
author who has supplied the Strand Theatre with so many sparkling 
pieces might, moreover, be inclined to imagine that there was a short- 
coming on the part of the justly popular dramatist. There was nothing 
of the sort. According to the ancient practice of Richardson’s show, 
the performance inside, attainable on the payment of moneys, was 
always less diverting than the jokes of the outside parades, seen and 
heard for nothing. In the spirit of a true artist, the dramatist has 
toned down his wit to suit the requirements of tradition. The actors 
in the burlesque, which is called The Rosebud of Stinging-nettle Farm, 
were Messrs, W. H. Eburne, W. J. Clark (of the Strand), Garden, and 
Worboys, and, lasting }‘ttle more than ten minutes, it embodies a parody 
of that rural style of diuma in which every squire is wicked and every 
peasant virtuous. The dramatic performance was repeated at short 
intervals, one audience being turned out on the good old plan to make 
room for another, a tragedy of the more legitimate Richardson school, | 
in which the principal charaecicrs were sustained by Messrs. Toole and 
Paul Bedford, being sometimes substiiutcd for the burlesque drama. 
Perhaps Mr. Toolc’s photographic establishment was even more 
attractive than the theatre. According to the statement outside, fifty 
portraits were to be taken in a minute, and the crowds who entered | 
were edified by the sight of Mr. Toole as photographer and Mr. Paul | 
Bedford as developer, while Mr. C. J. Smith appeared as a Russian 
Count, the inventor of the process. After several pompous prelimi- 
naries, the feat was honestly performed, and every patron of the esta- 
blishment was presented with an indubitable likeness of himself— | 
namely, a small —— but we forget ; there was a sort of understanding } 
that those who had their likenesses taken should keep the result of their | 
Visit a profound secret, and, as the fair will take place again to-day | 
(Monday), we leave the curious to purchase their experience. However, | 
there is no doubt that the ladies contributed most to the general effect | 
of the scene. The series of stalls, all elegantly fitted up with light 
muslin drapery, and each inscribed with the name of the fair occupant, 
who sat behind her counter, attired in a smart morning dress, presented 
avery pretty sight. The ninth clause of the herald’s proclamation had 
declared that, “according to the statutes made by the Master and 
Wardens in solemn Council assembled, it should be lawful as also the 
bounden duty of female vendors to arrest and detain for barter and 
merchandise all bachelors of kindly look and easy means, and there 











but also that the theatres of London in many various quarters were 
fairly represented. 

Scattered about the nave of the building were several minor amuse- 
ments, in the shape of a Punch’s show, a nigger band, &c., and the 
bands both of the Grenadier Guards and of the Crystal Palace Com- 
pany were on duty. For the instruction and amusement of strangers 
there was a sort of newspaper called the Royal Dramatic College News, 
containing a copy of the proclamation, a programme of the day’s 
“fun,” serious information respecting the charity, and a variety of 
miscellaneous jokes, which was widely circulated both on the railway 
station and in the Palace. Of the facetious portion of this; paper the 
following is a favourable specimen :— 

“ Should this meet the eye of the Life Insurance Company who sent me a most 
idiotic paper to fill up respecting my brother Sam, this is to inform said eye that I've 
forgotten its address, but, under the conviction that it will glance over your valuable 
paper, I herewith send the required answers, sworn to, &c. 





“ DUNDREARY. 
“1, Is the Hon. Sam, &c., your brother ?—No. 
***9, Whose brother is he ?—My sister’s. 
***3, Does he stammer ?—No; he speaks as plainly as I do. 
“¢4,. Has he any chronic disease ?—Subject to pimples. 
** 5, Do you call his lungs sound ?—No, I call them inflated air tubes. 
**6. What state was he in when you last saw him ?—Michigan. 
“¢7, What age do you consider him ?—5 feet 10. 
““€8, Does he chew or smoke ?—He smokes when he chooses. 
“©9, What are his habits ?—White flannel and straw hat. 
**¢10, What is his income ?—As much as he can get out of me. 
“**11, Is he steady ?—I never saw him balance himself. 
**12, Does he sleep with his mouth open ?— Yes, when he’s alone. 
“* 13, Can he move his left ear?—I don’t know, but he parts his hair in the middle. 
***14, What height is he ?—It depends on his socks. 
“© 15, Is hein sane mind ?—He is in sane, &c. 
“©16, How long have you known him ?—Two years after I was born. 
«17, What is his mode of life?—Beer. 
*** 18, Has he had the measles ?—No, but he can have them if required. 
19, How many teeth has he ?—Two rows front and back. 
“20. Does he curl his hair ?—This I decline answering. 
***21, Is he married ?—No. He’s quite sane. 
“92. Has he any children ?—Two nieces. 
“93, Are any of his relatives alive ?—No. 
“694, Had he a wet nurse ?—Very. 
*** 95. Do you consider him a fit subject for insurance ?—Decidedly not. 
**¢96. Has he any physical peculiarity ?—Yes, He has the mark of a counterfeit £5 


note on the small of his back. 
‘**27, Do you solemnly swear to the above ?—Not if I know it. 
“« DuNDREARY.’” 


When we reflect that several of the actors and actresses who mainly 
contributed to the fun of the fair had to appear at their several theatres 
at seven o’clock in the evening, as if nothing had occurred, we cannot 
avoid the conclusion that there is something like zealous fellow-feeling 
in the members of the histrionic profession. It is understood that the 
receipts from the bazaar and shows considerably exceeded 2,000/. ; 
there can be no doubt, therefore, that the funds of the charity will be 
materially benefited. 

Mr. F. Romer, the herald, accompanied by his state trumpeters, pur- 
suivants, and mounted escort, proclaimed the fair at twelve and three 
o’clock from the front of the great orchestra for the ensuing Monday, 
when it was continued with increased success, upwards of 28,000 
persohs being present. The bazaar, the circus, the shows, and all the 
other amusements were crowded throughout the day. The monetary 
success both to the College and the Crystal Palace Company must have 


been very great. 
0898 DO 


MR. SIMS REEVES’S CONCERT. 


Tuts concert, which took place on Wednesday night in Exeter Hall, 
before an enormous audience, was interesting for several reasons. First, 
there was a new cantata, by the most popular of our composers, the 
remainder of the programme being all of excellent quality ; then there 
was a first-rate band, together with a numerous and highly efficient 
chorus; and, lastly, the execution of every piece, whether vocal or 
instrumental, was admirable—the solo singers, in addition to Mr. Sims 
Reeves, being Mad. Lemmens-Sherrington, Miss Palmer, | and Mr. 
Santley, the solo players Mr. Charles Hallé and Sig. Piatti. An 
ordinary entertainment, under so eminent a name as that of the concert- 
giver, would have been out of the question; but Mr. Reeves provided 
even more than was expected in variety of attraction, and delighted his 





and then, in such restraint, to use all lawful arts and wiles to lure from 


them, the said bachelors, such superfluous coins of the realm as they | 


may then and there possess ;” and there is no doubt that the privileged 
sirens fully availed themselves of the rights thus solemnly accorded. 
When we state that among the occupants of the stalls were Mrs. Stirling, 
Mrs, Alfred Mellon, Miss Marie Wilton, Miss Fanny Josephs, Mrs. 
Billington, Miss H. Simms, Miss Laidlaw, Miss Kate Kelly, Miss Amy 
Sedgwick, Mrs, E. Fitzwilliam, Mrs. Frank Matthews, Miss Elsworthy, 
Mrs. Howard Paul, Miss Herbert, Mrs. and Miss Conquest, Miss C. 





numerous patrons with a selection cf music which occupied upwards of 
| three hours and a half in performance, and yet did not include a single 
| composition of inferior or questionable merit. The band, directed with 
' consummate ability by Mr. Balfe, gave Weber’s overture to Der 
| Freischiitz, Professor Sterndale Bennett’s overture called The Naiads 
| (which figured gracefully at the concert of our most distinguished 
| native singer), and the Wedding March of Mendelssohn. Mr. Hallé 
played the Andante and Rondo Brillante in B minor (with orchestral 


Saunders, Miss Lydia Thompson, and Miss Catherine Lucette, we show 
not only that there was a large assemblage of female histrionic talent, 
















aa 









nagaielapanes 
eS Serre? 


— 






























































470 


THE MUSICAL WORLD 


[Jury 26, 1862 





accompaniments) of the last-mentioned composer, besides one of the 
Wanderstunden of M. Stephen Heller and a Valse by Chopin. The 
Rondo of Mendelssohn—one of the first things he wrote during his 
early visits to this country—is, its beauty and originality considered, 
too rarely heard, and was therefore all the more welcome. Signor 
Piatti’s choice fell upon the Sarabande and Gavotte of John Sebastian 
Bach, with which he has so frequently charmed the very musical 
audiences that flock to the Monday Popular Concerts at St. James’s 
Hall, and which, to judge from its reception, was no less suited to the 
vast “mixed assembly” gathered together within the less inviting walls 
of the Temple of Harmony in the Strand. ‘To dismiss at once the 
miscellaneous vocal picees—Mr. Santley introduced “ The Bellringer” 
(W. V. Wallace) and “The Colleen Bawn” (Benedict), in both of 
which he has carned laurels repeatedly ; Mad. Lemmens-Sherrington 
gave Maid Marian’s scena, “Hail, happy morn,” from Robin Hood, 
(Macfarren), and the variations on “Ah! yous dirai-je, maman?” 
inserted by the late Adolphe Adam in his comic opera, Le Tauréador ; 
Miss Palmer sang Mr. Chorley’s ballad, “ When I was young,” and Mr. 
Sims Reeves “ My own, my guiding star” (Robin Hood), both of which 
were encored, the latter with an enthusiasm impossible to describe. 
Mr. Reeves—whose voice was never in more splendid condition, and 
who never seemed more determined to win distinction for himself and 
afford pleasure to his hearers—also gave “ Gentle airs,” one of the few 
familiar numbers from Handel’s Athaliah (Sig. Piatti playing the 
violoncello accompaniment), and, with Mr. Santley, the duet “ All’s 
well,” from Braham’s opera of The English Fleet—the promise of which 
once famous, now not altogether undeservedly obsolete, piece of cir- 
cumstantial declamation kept the large majority of the audience in their 
seats to the end of the concert, and, it is but fair to add, satisfied them 
that they had waited to good purpose. 
A few lines about Mazeppa— Mr. Balfe’s new cantata — must at 
present suffice. The well-known incidents of this romantic story are 
cleverly put together by Miss Jessica Rankin, whose verse, moreover, 
has the advantage of being unaffected and sensible. Mr. Balfe has 
happily caught the spirit of the subject, and unquestionably added one 
more to his many artistic successes. The dramatis persone are four — 
theCount (Mr. Santley), Theresa, his wife (Mad. Lemmens-Sherrington ), 
Nita, Theresa’s confidante (Miss Palmer), and Mazeppa (Mr. Sims 
Reeves). Choruses of pages and attendants in the first part, and of 
Cossacks when Mazeppa’s involuntary ride approaches its termination, 
make up the sum-total of the musical elements at the composer's dis- 
position. The choral portions of the work, if not precisely the strongest, 
have the merit of being unexceptionably spirited and appropriate ; 
melodious they always are (or they would not be Mr. Balfe’s), and in 
one or two instances—which, seeing that the cantata is tolerably sure of 
a wide popularity, we shall have opportunities enough of pointing out 
—attain that point of characteristic beauty best described as “ the 
picturesque.” With this, of course, the orchestral accompaniments— 
in which Mr, Balfe exhibits more than his usual ingenuity—have a 
good deal to do. The solo airs are, for the greater part, in the com- 
poser’s most agreeable and engaging style. Those allotted to the 
Count—“Oh, she was fair,” and ¢O thou dear one, in whom I trusted.” 
—are both good, the last, indeed, extremely beautiful. Theresa’s one 
song, “I dream’d I had a bower so fair,” in a more ornate and elabo- 
rate style, is marked by a grace and fluency peculiar to Mr. Balfe when 
he allows his pleasant muse to speak without restraint. Nita takes 
part in a duet with Theresa, and in a trio with Theresa and the Count 
—the latter a pretty trifle, beginning in the manner of a “round.” The 
best music, however, naturally enough, falls to the most conspicuous 
and by far most interesting character. Mazeppa’s first air— She walks 
in queenlike grace ’’— is founded on one of the most charming melodies 
that ever came from its author’s untiring pen; the second — “ Theresa, 
we no more shall meet ” —is a simple and expressive ballad, conceived 
and accomplished in that style which, from the opening bars, unmis- 
takably reveals itself as “Balfian;” while the third — “ Once again to 
life awaking,” illustrative of an incident in the “ Ride ”--preceded by a 
very impressive recitative, and mixed up at intervals with chorus (the 
materials of which have already been used in the orchestral prelude at 
the beginning of the cantata), is perhaps the most genuine of all. In 
addition to these, Mazeppa has a duet with Theresa—“ Ah! why that 
face so full of care?” — a favourable example of the composer’s lightest 
and most ad captandum way of writing. The execution of the cantata, 
under the direction of Mr. Balfe himself — by orchestra, chorus, and 
principal singers— was, for the first performance of a new and not over- 
easy work, in every sense remarkable. Piece after piece was applauded 
with warmth and unanimity; and so loud was the uproar after Mazeppa’s 
first air (“ She walks in queenlike grace”), that, while forced to applaud 
Mr. Reeves for not wishing to interrupt the continuous interest of the 
music, by repeating an isolated portion to the dctriment of the context, 








we think he might have yielded to the wishes of the audience and sung 
it again. Mr. Santley, too, was pressed with no less vehemence for a 
repetition of the Count’s second air (“O thou dear onc”), but, like Mr. 
Reeves, turned a deaf ear to the appeal. All the solo music, indeed— 
including, of course, that of Theresa and Nita (Mad. Sherrington and 
Miss Palmer)— was sung con amore; and if Mr. Balfe was not content 
he must be very difficult to please. At the end of the performance he 
was grected with applause from every side. 

On the whole, the audience had every reason to be well satisfied with 
the sumptuous musical treat prepared for them by Mr. Reeves, who, on 
first appearing in the orchestra, was honoured with such an enthusiastic 
recognition as is only awarded to the most eminent public favourites, 
We should have stated that Mr. J. L. Hatton played the pianoforte part 
in Bach’s Sarabande and Gavotte, besides accompanying two or three of 
the miscellaneous vocal pieces, 


—— + e 


Hetters to the Editor, 


te — 


MISS LIZZIE WILSON. 


Six,—Will you allow me to correct, through the medium of your 
extensive circulation, a mistake into which I apprehend my musical 
friends and patrons may fall, from a vocalist of my two names (as 
above) having lately sang at the Blue Boar Tavern, Holborn? I beg to 
state that I have no connection whatever (professional or private) with 
this lady, of whom, in fact, I never before heard, I have sung for the 
last three years at various provincial, suburban, and metropolitan 
concerts, and the last time I had the honour of appearing before the 
public was at my own concert last month, at the Hanover Square 
Rooms.—I am, Sir, your obliged humble servant, 

Old Change, E.C. Lizzre Witsoy. 


a Sod 


Smr,—Would you kindly inform me, through the medium of your 
paper, what number of sfops there are in the organ at the Royal 
Italian Opera; to whom, and to what period, is the authorship of 
our National Anthem attributed ; also, whether musical degrees can 
be obtained at Cambridge?—Yours respectfully, 

KIBADLICUM. 

[Enquire of Mr. Frederick Davison, Mr. William Chappell, 
and Professor Sterndale Bennett.—-Ep. | 

-- -+ —_—— 


Sir,—In answer to the enquiry of “ An Engineer” in your last num- 
ber but five hundred and twenty —“L’Art du Factuer d’Orgues” —I 
beg to inform him that I have a copy, the four volumes bound in one, 
quite perfect, for which I will take eight guincas, the cost price. It is 
now very scarce, aud but few available copies exist.—I am, Sir, 
yours truly, 

Jersey, July 16. W. I. Miryz. 

—4#- - 


Str,— My friend, Mr. ——, of the Potteries, tells me that he knows 
you well ; therefore, with his compliments, I take the liberty of address- 
ing you, and also presenting you with a copy of an Essay which I have 
written on the obstructions which all musical students meet with in 
their progress of learning, particularly in the article of Tre ; also of 
an invention which is now in the Great Exhibition amongst the pianos, 
(See Catalogue, p. 72, No. 533—* Norma Virium.) My invention is to 
supersede the metronome, and, as the title of the Essay says, “to 
meet the numerous difficultics of both professors and learners in their 
Jirst stages of instruction,” and particularly in the article of Time. My 
—— is at the Exhibition every afternoon to show how easily pupils can 
accompany it. Children taught by it cannot possibly be bad timeists, 
nor does it require one-sixth of the usual time in learning. It imbues 
the mind with, and fastens on the understanding, all those forms of accen- 
tuation which are so essential, but so difficult to instil. If you make a 
call at the Exhibition some afternoon, we will bestow a little more 
trouble in showing you its excellence. 

I an, Sir, yours very respectfully, 
Tue AvTHOR OF THE Essay ON OBSTRUCTIONS. 


- -—+-——-- 
DEGOLA. 
Sirn,— Who’s Degola ? 
Yours 


3 Draper’s Alley, Bucklersbury, July 24, 1862. 
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MRS. MEREST AND HARMONY WITHOUT A MASTER. 


Sir,—Can you inform me whether Mrs. Merest (late Miss Hawes) 
was the vocal instructress of the Princess Mary of Cambridge, as I see 
her concerts are under the patronage of the Princess and her mother? 
Do you consider it possible to learn harmony without the aid of a 
master, and simply by studying Hamilton’s Catechism of the Rudiments 
of Harmony and Thorough Bass? An answer to these questions through 
the medium of the Musicaz Wor tp will greatly oblige 

Yours obediently, 

Mosicvs. 


Will any of our readers be good enough to answer the ques- 
tions of “ Musicus ?”—Ep.] 


-—— ¢-—— 


Sir,—Will you, in your “ Notices to Correspondents,” kindly favour 
mewith your opinion of Scheibler’s method of tuning the pianoforte by the 
metronome, and whether, in practice and in its results, it is superior to 
that of the old method of tuning by the unassisted ear? I adopt it for 
my own purposes, but one of my friends not agreeing with me, simply 
because he cannot, I think, comprehend the theory, is disposed to vilify 
it, Another, a professional tuner, even goes so far as to say that 
Scheibler is a myth. 

Yours respectfully, 
Nox Vomica. 
—_ << 


A HIT AT EXETER HALL. 
(From Punch.) 


Tne concerts given by the Sacred Harmonic Society are without 
exception very praiseworthy performances, and Mr. Panch feels always 
pleasure in lending them his ears. To hear good music well performed 
is as refining to the mind as it is pleasant to the sense; and two hours 
once a fortnight cannot well be better spent than in hearing the Elijah, 
Israel, or Stabat Mater. Were Mr. Punch inclined to criticise, which 
he happily is not, he might perhaps complain that the band at Exeter 
Hall is apt to overwhelm the chorus, and that the organ would sound 
better if it were less loudly voiced. It appears to Mr. Punch that what 
is written for “accompaniment” should not be brought into such promi- 
nence as to give one the idea that the singers are intended to be kept in 
the back-ground, and the less that they are heard by the audience the 
better. In a chorus the voice parts should surely be most audible; and 
the Exeter Hall Concerts would be certainly improved, were the choristers 
more numerous, and the orchestra reduced. Despite defects, however, 
there is plenty of inducement for a father of a family to improve his 
daughters’ minds at this Harmonic Hall, where Mendelssohn and Haydn 
may be listened to with profit, and where Handel is so often turned to 
good account. 

But the more tempting are the concerts which are held at Exeter 
Hall, the more troublesome will it be found for families to get away 
from them. If Mr. Pater be a gentleman, and not so selfish as to 
cause annoyance to his neighbours by stumping out while the music 
is proceeding, the chances are that he will waste some five-and-twenty 
precious minutes in squeezing through the narrow labyrinths by which 
he has to make his exit. First a push along a passage, then a crush 
round a sharp corner with six elbows in his ribs, then a header down a 
staircase, which seems about as steep as the outside of the Monument, 
and where he feels he would fall headlong if he were not so wedged in, 
then a blockade in a corridor where he can hardly breathe, and, to com- 
plete his torture, a mauvais quart d’heure spent in standing near a 
draughty doorway, and in telegraphing to his footman, if he have one, 
or to some Jack-in-waiting to hail a passing cab. ‘Thanks to its clever 
architect, a man who goes to Exeter Hall can scarce more easily get 
out of it than could Sterne’s starling from its cage. “Sound an 
alarm” of fire on any crowded night (and the Sacred Harmonic 
concerts are invariably crowded), and it were terrible to calculate the 
loss of life that might be caused by it. In such event, were Mr. Panch 
upon the jury, his verdict would be, manslaughter against the men who 
own the building, and who, by spending a few pounds, might soon 
make proper vents to it. If it should happen, By some accident, that 
at one of the May Meetings a Bishop should be crushed, doubtless steps 
would then be taken to throw open extra staircases, and to facilitate 





any night occasion at its concerts, and which Mr. Punch himself feels 
somewhat anxious to escape. Meanwhile, although he loves good 
music much, he loves his Judy more ; and Mr. Punch will certainly 
not risk her precious life more often than she really obliges him to do, 
by taking her to concerts which he can’t get her away from without the 
chance of fractured crinoline, if not of broken bones. 

—<—_ > 


Otympic THEatRe.—lIt is not often that we find a damnatory sen- 
tence delivered in a clear and unmistakable manner by a modern 
audience, Generally, a piece is mildly applauded on the first night, 
however little it may be relished, and the treasury alone reveals the 
melancholy fact of a failure. However, the art of condemnation is 
not altogether lost, as was proved by the sharp, decisive, and almost 
unanimous volley of hisses which sealed the fate of a new five-act play 
in blank verse, called the Warden of Galway. The demerits of the 
play were by no means so remarkable as the severity with which it was 
treated. It was a weak, colourless, academic sort of production, and the 
language, decked with poetical commonplaces, has about the same degree 
of value as a Latin poem replete throughout with epithets taken from the 
Gradus ad Parnassum. But there have been many pieces equally weak 
and equally colourless, which have been yawned at here and there, and 
then have wound up with a good display of showy enthusiasm, and a 
lusty call for the author, It was not the writing or the dramatic treat- 
ment of the Warden of Galway that procured for it its unenviable 
distinction; it was the unlucky nature of the subject. The Warden, a 
mediaeval functionary, armed with the power of life and death, has to 
try his own son for murder, and not only condemns him, but, when the 
Galway mob attempts a rescue, hangs him up so quickly that the 
pardon, which the youth’s wife has with great difficulty obtained, arrives 
too late. Now, the bump of benevolence is largely developed in London 
audiences, and they have long been taught to expect that when that 
well-known deus ex machina, a pardon, is brought in, it shall take due 
effect. Therefore, the spectacle of an unhappy wife, waving a useless 
document in the eyes of a wretched old father, who had combined so 
much Roman virtue with so much professional sharpness, was found 
eminently unpleasant, and utter condemnation was the result. 

Mr. Sms Reeves. — The crowded state of the large room at Exeter 
ITall last night, on the occasion of a concert given by Mr. Sims Reeves, 
proves that the enormous popularity of our great tenor, already un- 
paralleled in the history of English singers, is even yet increasing. 
Replete as London now is with attractions of every possible description, 
the name of our most famous singer sufficed to draw together an 
audience as distinguished as it was numerous. The applause lavished 
on Mr. Sims Reeves throughout the evening was most enthusiastic, but 
it was not a whit more than he deserved. Mr. Reeves is one of the very 
few artistes who have not been spoilt by extraordinary public favour. 
With each succeeding season we perceive increased refinement in his 
style. So far from being content with his hard-won laurels, he appears 
to be constantly engaged in elaborating his original readings of the 
various masterpieces on which his talents are employed to a uniform 
standard of highly finished excellence. This refining process is perhaps 
most observable in sacred music, and all habitués of the Exeter Hall 
Society will recognise how much Mr. Reeves’s rendering of the Passion 
music in the Messiah, for instance, has gained in delicacy as well as in 
fervour and intensity of expression, The more difficult his task the 
more signally does the proficiency of a true artist appear, and we need 
only refer to Mr. Reeves’s superb singing of the terribly arduous tenor 
part in Bach’s Passionsmusik, on the occasion of its recent performance, 
to show how triumphantly be can bear this severest test of a great 
singer. The bénéficiaire of last night is widely celebrated for his 
exquisite rendering of English ballads, but he would never have been 
able to produce so unprecedented an effect in these, were he not 
qualified to do ample justice to music of a far higher order. — Daily 

Telegraph. : 

Kartisrune.— In spite of the bad weather, the Baden Musical 
Festival was successfully held on the 22nd ult. There was a monster 
concert in the Grand-Ducal Theatre. From 800 to 900 singers took 
part in it, 100 to 150 more being prevented from so doing by want of 
space. ‘The Court box was occupied by the Grand Duke, the Grand 

Duchess, and the Crown Prince. They were loudly cheered by the 
whole house. The united choruses went extremely well under the 











the public in their egress from the place. 

As the Sacred Harmonic is of all societies the one that most uses the 
hall, and best pays those who have the letting of it, a word from this 
society would surely have great weight with the holders of the building, 
who are in reality the persons to be blamed. Mr. Punch would there- 
fore call upon this able-lunged society to raise its voice against the 
way in which its patrons are accommodated ; and to avert that whole- 
sale slaughter of the music-loving world which a cry of Fire! might 


direction of Herr Krug, and were heartily applauded. An equal 
| amount of approbation was bestowed on the various choruses individually, 
the singers from Mannheim being, however, especially well received. 
—Ferdinand Heller’s Katakomben, and Abert’s Konig Enzio, are to be 
produced in the course of the winter. , 
Mapriv.— At the Real Teatro de Oriente, in consequence of the 
exertions of the conductor, C. Moderati, the French normal diapason 
has been adopted. 
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ST. JAMES’S HALL. 
MONDAY POPULAR CONCERTS, 


MONDAY, JULY 28. 





LAST MONDAY POPULAR CONCERTS. 


N consequence of the extraordinary demand for places 
at the CONCERT, of Monday, July 7, and in order to accommodate those who 
were unable to obtain admission, the Director begs to announce that he will give 


TWO MORE CONCERTS, 


The 10ist and 102nd, positively the last of the season. 


ONE HUNDRED AND FIRST CONCERT, Monday Eveniig, July 28, 1862, 
the Programme, as performed on the .occasion of the Director’s Benefit, repeated by 


ral desire. 
reer PROGRAMME. 

Pant L—Quartet, in E flat, Op. 44, for two Violins, Viola, and Violoncello, MM. 
Joacuim, Wiener, Scnrevrs, and Patti (Mendelssohn); Song, “A bird sat on an 
alder bough,” Miss Banks (Spohr); Song, “‘ The Wanderer,” Mr. Weiss (Schubert); 
Sonata, in A, for Violoncello solo, with Pianoforte Accompaniment, Sig. P1arti ( Boc- 
cherini); Song, * Dalla sua pace,” Mr. Sims Reeves (Mozart); Harpsichord Lessons, 
Mr. Cuarces Have (Scarlatti).* 

Part Il. —Elégie, for Violin solo, with Pianoforte Accompaniment (repeated 
by general desire), Herr Joacuim (Ernst); Songs, “‘ The Savoyard,” ‘“* The Kiss,” 
Mr. Sts Reeves (Beethoven); Canzonet, ** Fidelity,” Miss Banks (Haydn); Sonata, 
in A major, dedicated to Kreutzer, for Pianoforte and Violin, Mr. Cuartes HALLE 
and Herr Joacuim (Beethoven). 

Conductor : Mr. Benepicr. 
To commeice et Eight o’clock precisely. 


ONE HUNDRED AND SECOND CONCERT, Tuesday Evening, July 29, 1862, 
the Instrumental Pieces from the Works of BEETHOVEN. 
PROGRAMME. 

Part 1.—Quintet, in C, for two Violins, two Violas, and Violoncello (by desire), 
MM. Joacnai, Ries, Scureurs, Brorperer, and Piatti (Beethoven). Duet, ‘* Lauda 
Sion,” Miles. CarLorra and BarBara Marcuisto (Cherubini). New Song. ‘ Lucy,” 
Mr. Wiieye Cooper (G. A. Macfarren). Song, “* L’Addio,” Mile. Barpara Marcuisio 
(Mozart). Sonata Pathétique, for Pianoforte Solo, Mr. CHartes Har (Beethoven). 

Part l].—Romance in G, for Violin Solo, with Pianoforte Accompaniment, Herr 
Joacui™ (Beethoven). Song, ‘‘ Non mi dir,” Mile. Cartorra Marcuisio (Mozart). 
New Song, ‘‘ The Nightingale,” Mr. Wirpve Cooper (Henry Smart). Duet, “‘ Ser- 
bami ognor,’’ Miles. CarLtorra and Barbara Marcuisto (Rossini). Quartet, in B 
flat, Op. 18, No. 6, for two Violins, Viola, and Violoncello, MM. Joacuim, Rigs, 
Scureurs, and Piatti (Beethoven). 

Conductor: Mr. BENepicT. 
To commence at Eight o’clock precisely. 

Norice.—It is respectfully suggested that such persons as are not desirous of remain- 
ing till the end of the performance can leave either before the commencement of the 
last instrumental piece, or between any two of the movements, so that those who wish 
to hear the whole may do so without interruption. 

Between the last vocal piece and the Sonata for Pianoforte and Violin, an interval 
of Five Minutes will be allowed. The Concert will tinish before Half-past Ten o’clock. 

Sofa Stalls, 5s. ; Balcony 3s.; Admission, Is. 


Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly ; Chappell & Co., 50 New 
Bond Street, and all the Principal Musicsellers, 





BIRTH. 


On the 21st inst., at No.8 Lansdowne Road North, Kensington Park,W., 
the wife of Frederic Archer, Esq., of a daughter. 








TO CORRESPONDENTS, 


Unicory.—In our opinion, the part was not merely “ sub-acted,” but 
sub-looked and sub-sung. “Unicorn” should consult Godwin on 
Sepulchres, 

Vorturr.—On the contrary, Sig. Bianchi was the Bertram on that 
occasion. The “lost article” is found, and will prove it:—* It would 
appear that the Operas are now beginning to reap advantage from 
the unusual influx of strangers to the metropolis. Covent Garden on 
Saturday night, was crowded to inconvenience. Even the ‘ pigeon- 
holes,’ as the extreme upper boxes are familiarly entitled, were every 
one filled, and the theatre presented an aspect of extraordinary 
animation. The programme was highly attractive, and embraced 
with the single exception of Herr Formes, the names of all the 
principal members of the company at present in London, The 
performances began with Lucreziu Borgia, of which we have so 
recently spoken that it is enough to mention the continued success of 
Grisi and Mario as Lucrezia and Gennaro, who excited the enthusiasm 
of the audience, and were féted and applauded at the conclusion with 
the usual unanimity and fervour. The second act of Roberto il 
Diavolo followed the opera of Donizetti, Mad. Castcllan on this 
occasion taking the part of Alice, it being impossible for Grisi, with 
all her indomitable energy, to sustain two such parts as Lucrezia and 
Alice on the same evening. Mad. Castellan sang charmingly, and 





looked the devoted Norman peasant to perfection. The air, ‘Quando 
lascia la Normandia,’ was sung with great purity, and in the 
unaccompanied trio with Roberto and Bertramo, Mad. Castellan took 
the high notes (some of which Grisi omits) with great clearness and 
brilliancy. Her acting in the duet with Bertramo was very pleasin 
and natural. Alice, however, is not a new part to Mad. Castellan; 
she has played it at Berlin, we understand, with the utmost success, 
Owing to the continued indisposition of Herr Formes, Sig. Bianchi, 
who had already been the substitute for Sig. Salvatori in the part of 
the Duke Alphonso (Lucrezia Borgia), replaced the great German 
basso in that of Bertramo, proving himself in both instances a highly 
useful and available member of the company. Sig. Bianchi has the 
valuable merit of always singing correctly. He has certainly no 
strikingly remarkable qualities as an actor, and does not even attempt 
to impart to the character of Bertramo the gloomy grandeur and 
demoniac subtlety which, in the hands of Herr Formes, invest it with 
such a peculiar interest. He, nevertheless, acted the part with 
intelligence, and, though he was never forcibly dramatic, was always 
appropriate and painstaking. Sig. Tamberlik sang magnificently as 
Roberto ; and in the little part of Rambaldo, the new tenor, Sig. 
Stigelli, made further steps in the good graces of the public. Although 
the theatre was so crowded, the great majority of the audience 
remained until the end of the performance. As Fidelio is again 
announced, it is to be hoped that Herr Formes has entirely recovered 
from his indisposition, which has proved of serious inconvenience to 
the theatre, his services, pending the arrival of Sig. Ronconi, being of 
extreme importance.” Sig. Salvatori was the barytone who was 
described, by an enlightened contemporary, as “ more like Tamburini 
than any of them.” The theatre was the Royal Italian Opera—not 
Her Majesty’s Theatre, as “Vulture” supposes. By the way, 
“Vulture” is no Phoenix. 


Mr. S——y B——s.—Come fauellar nuovo, ¢ chi lo insegna? Ma 
vidi lei, se vidi bene, io la vidi per certo, perche cgli la contemplo in 
ogni parte. (Diece volte ho visto quel, che tu dici.) Una altra si 
saria perduta. Jo ho errata la porta. (V.S. mi perdoni, e contali 
auvisi scappai da la mala ventura.) Che diavolo @’ intrigo! Opensa, 
se io vi pensassi.) 

“in me é un piu crudele inferno 

E un Paradiso in lei piu sempiterno.” ; 

Non te l’ho io detto? (Dimmi scoprissi Ja ribaldaria? Scopprissi.) 
Fa tu. 

M. C. H. (Liverpool).—-Mad, Arabella Goddard is in no way related to 
Mr. Joseph Goddard. 


BILLETSTIGELLITHILLONIAN. — By an unexpected stroke of fortune 
we have been able to Jay hands on the very article in question 
(Morning Post, June 3, 1851). Let “ Billetstigellithillonian ” peruse 
-it, and then put his hands to his ears: —“M. Alexandre Billet 
has announced a new series of chamber concerts, the first of which 
took place yesterday afternoon at the Hanover Square Rooms. This 
admirable pianist has been already so highly culogised in ¢hese 
columns, and his merits are now so widely known, that it is scarcely 
necessary for us on the present occasion to do more than record 
that he again gave evidence of that extensive reading, thorough 
knowledge of all schools of pianoforte music, and complete mastery 
over the mechanical difficulties of his instrument, which have for 
some time honourably distinguished him from many of his contem- 
poraries. The pieces M. Billet performed yesterday morning were 
Beethoven’s sonata in A, Op. 101; Weber’s polacca, entitled 
LT’ Hilarité ; Mendelssohn’s Rondo Capriccioso, in Fi minor ; and a 
batch of studies by Steihelt, Moscheles, Chopin, Potter, and Kalk- 
brenner, in all of which he was loudly and deservedly applauded. 
The concert-giver, however, did not depend wholly upon himself 
for attracting an audience, but judiciously secured the services of 
the fascinating Anna Thillon and the accomplished Herr Stigelli 
to vary the programme. The captivating powers of the former, both 
as a woman and a singer, are doubtless well known to our readers. 
She has long been a great favourite in the principal theatres and 
concert-rooms of London and Paris, but not long enough, fortu- 
nately, to enable the arch-destroyer to steal any of the bloom from 
her witching beauty, the freshness from her voice, or the artistic 
enthusiasm from her heart. On the‘ contrary, she looked yesterday 
charming as ever, and sang one of Mozart’s lovely cantatas, with 
admirable textuality, deep expression, and an amount of physical 
power which we did not previously believe her to possess. She was 
most enthusiastically cheered at the conclusion of this piece. Herr 
Stigelli was, as usual, highly successful with his German lieder, and 
the whole concert passed off with considerable éclat. The rooms 
were crowded.” “ Admirable textuality ” is good. 
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NOTICES. 

To ApvERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of THe Mustcat Wortp is established 
at the Magazine of Mussrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). 
‘Advertisements can be received as late as Three o’ Clock P.M., on 
Fridays—but not later. Payment on delivery. 

“ Two lines and under ai Se See 
Germs { Frery additional 10 words a 6d. 

To PustisnErs AND Composers.—All Musie for Review in THE 
Mvusrcat Wortp must henceforth be forwarded to the Editor, 
care of Mussrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Saturday 
following in Tue Mustcat Wort. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Toe MustcaL Wort. 


"Che Plusical Whorlr 


LONDON: SATURDAY, JULY 26, 1862. 





or Royal Society of Musicians of Great Britain held an 

extraordinary general meeting on Monday last, for the 
purpose of returning thanks to Mr. and Mad. Goldschmidt 
for their munificent gift of 441/. 18s. 2d. Mr. J. T. Willy 
having been voted to the chair, the Secretary (Mr. Stanley 
Lucas) read the requisition, signed by ten members of the 
Society, desiring him to call the meeting. He also read the 
circular convening it, and, after the Chairman had explained 
the circumstances under which the Royal Society of Musi- 
cians had received so large a sum from Mr. and Mad. 
Goldschmidt, the following resolution was carried with 
acclamation : — 

“ At an extraordinary general meeting of the Royal 
Society of Musicians, convened for the express purpose, held 
at the Society's Rooms, Lisle Street, it was unanimously 
resolved :— That the grateful thanks of the Society be tendered 
to Mr. and Mad. Goldschmidt for the munificent gift of 
4411, 18s. 2d., being part of the profits of a concert given 
by them at Exeter Hall, on the 4th June, 1862, in aid of the 
funds of the Royal Society of Musicians and the Royal 
Society of Female Musicians ; and that a letter expressing 
the terms of the above resolution be forwarded to Mr. and 
Mad. Goldschmidt.” It was further resolved: —“ That the 
thanks of this Society be given to Mr. Mitchell, of Bond 
Street, for his constant kindness towards this Society, as well 
as the interest he has ever taken in the welfare of the 
musical profession.” 

A vote of thanks to the Chair concluded this “ extraor- 
dinary general meeting.” 

---$¢—— 

HARLES MAYER, favourably known as a piano virtuoso 
and composer, died at Dresden, after a long illness, on 
July 2. He was born in 1799, at Kénigsberg, and, 
while yet a child, proceeded to Russia, his father, a first-rate 
clarinettist, having been for many years musical director to 
the Count Scherencetieff. The family then resided in 
Moscow, and, at a very early age, Charles Mayer became a 
pupil of John Field (“ Russian Field ”—Clementi’s favourite 
scholar), the famous pianist. When only in his ninth year, 
he played at public concerts. In the year 1812 his parents 
fled to St. Petersburg, whither Field also proceeded, so 
that Mayer was still able to take lessons of the latter. In 
1814 he made his first professional tour, going as far as 





France. He then returned to St. Petersburg, where he was 
highly esteemed, and most liberally paid, as a pianoforte 
teacher. In 1847 he transferred his residence to the Saxon 
capital, whence he made several professional tours with the 
most brilliant results. As a composer and teacher of the 
piano, Charles Mayer was actively employed up to his death. 
He leaves a widow and two children, the elder of whom is 
15, besides a mother 85 years old, whom he supported, but 
unhappily they are totally unprovided for. 


——+4$-—— 
To the Editor of the Musica Worup. 


IR,—The second day’s performance of the Thirty-ninth 
Musical Festival of the Lower Rhine opened with the 
* Sanctus,” “ Pleni sunt Celi,” and “Hosannah,” from the 
High Mass in B minor, for eight-part and double chorus, 
orchestra and organ, by J.S. Bach. Executed with genuine 
enthusiasm, these extraordinary specimens of sacred music 
produced a deep impression upon the élite of the public. 
The next selection, scenes from Gluck’s Iphigenia in Aulis, 
was not so effective. In my opinion, scenes from operas 
should not form part of the programmes at musical festivals, 
even when the operas are distinguished by the classical 
purity and elevation of such a composer as Gluck. Operas 
require action; they are written with an eye to this, and, 
without it, must lose part of their value. Amongst the 
soloists — Mad. Dustmann-Meyer, Clytemnestra; Mlle. 
Conraths, Ifigenia; Herr Schneider, Achilles; Herr Becker, 
Agamemnon; and Herr Hill, Calchas—Herr Becker, as 
Agamemnon, was particularly conspicuous by his full, 
powerful voice, and his dramatic excellence. Herr Schneider’s 
pleasing lyrical tenor was not sufficient for the scenes of 
Achilles, which require a strong heroic tenor, and even Mad. 
Dustmann only partially fulfilled the expectations the 
public thought itself justified in forming of the first fair 
dramatic singer of the Imperial Opera, Vienna. There was 
nothing remarkable in her performance, either vocally or 
dramatically; it is true that a portion of her shortcomings 
may be attributed to the fatigue inseparable from her con- 
tinuous exertions at rehearsals and concerts. 

Beethoven’s Ninth Symphony constituted the second part 
of the second day’s concert. It was executed with an amount 
of spirit, precision and enthusiasm beyond all praise; and 
the impression made by a work, so wonderfully interpreted, 
but marked by extravagances pardonable only in a genius 
like Beethoven, was of a most elevated, nay, almost super- 
human description. There is not the slightest doubt that 
the Symphony was the gem of the whole Festival. 

On the third day, we had one of Haydn’s Symphonies in D 
major. All the many delicate points in which this compo- 
sition abounds were admirably brought out, the second move- 
ment more especially making an extraordinary impression. 
An air by Mozart—* Weh’ mir, ist’s Wahrheit ”—was well 
sung by Herr Schneider, but, in itself, is the flattest production 
that ever issued from Mozart’s pen. This was followed by 
“ Die Nacht” (first time), a Hymn, words by Moritz Hart- 
mann, set to music, for chorus, solos and orchestra, by Ferdi- 
nand Hiller. The estimable conductor of the Festivals of the 
Lower Rhine was, before the commencement of the Hymn, 
greeted by the male portion of the public, as well as the 
executants, with the most lively cheers, besides being over- 
whelmed with flowers and bouquets by the ladies. This 
brilliant ovation proves how highly Hiller’s great worth is 
appreciated in Cologne. The Hymn itself —a beautifully 
gushing piece of poetry by Moritz Hartmann—displays, in 
a musical sense, the sound acquirements and honest purpose 
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of the composer, and is a worthy companion to his other 
works. The first part of the concert was brought to a close 
by Robert Schumann’s overture (brilliantly played) to Geno- 
veva. ‘The second part commenced with a repetition of the 
magnificent chorus already mentioned in a former part of 
this article—“ Es nahe der Stiitte Keinstérender Laut ”— 
from Solomon. Especial notice must be made, also, of Hil- 
ler’s beautiful and perfect execution of Mozart’s D major 
concerto, as likewise of the rendering, by Mad. Dustmann, 
of the air from Jessonda. Here the lady was quite at home. 
She sang with great intensity and true art, exciting among 
her hearers genuine admiration. The whole Festival was 
worthily brought to a close by Mendelssohn’s overture to 
Ruy Blas, and the D major chorus —“ Lobt den Herrn, Jung 
und Alt ””—from Solomon. 

Although there were many details to which objection 
might have been made, I cannot, in concluding my notice of 
this Festival, avoid dwelling on the fact that the performances 
on the whole were admirable, affording high and ennobling 
enjoyment, which will, doubtless, be long remembered by 
every one who was present. * A, A. A. 

Cologne, July. 


ia 


RGD. A. MUS., AND THE PRIZE QUARTETS. 
To the Editor of the Mustcan Worn. 


—_— It is due to the umpires in the recent quartet 

contest that their decision should be vindicated against 
the slur which your correspondent Rap. A. Mus. has 
endeavoured to throw upon it. He takes exception to their 
awarding the first prize to a quartet of which, while speak- 
ing of it in other respects most highly, they declare that 
“ tt is not the richest, nor the most original in ideas;” and he 
argues that the umpires have neutralised their decision by 
thus praising some quartet, which has of won the prize, 
more than the fortunate one. Your correspondent is clearly 
in error. It would not have been consistent to award the 
prize to any work, however rich and original in ideas, in the 
absence of proper skill and judgment in their treatment. 
It would, I think, have really savoured of the ‘“ Emerald 
Isle” had the umpires said: “ We award the first prize to 
No. —, because, of all you have submitted to us, it is the 
richest and most original in ideas, though they are entirely 
orchestral in character, and not at all adapted for a chamber 
composition. The author is evidently wholly unaware how 
to construct a movement of any hind. He is even ignorant 
of the compass and capabilities of the instruments for which 
he has professed to write, and his work is consequently quite 
impracticable ; so that, while awarding the first prize to it 
in consideration of the richness and originality of its ideas, 
we regret that it is impossible to publicly present it.” 

The admission of your correspondent that he was a 
competitor, and that he considers he was fairly beaten, 
induces a belief that he will now, in the same honourable 
spirit, frankly acknowledge the invalidity of his exception 
to the umpires’ decision.—I am, Sir, truly yours, 

Cnas. E, Srrrnens, 

2 Howley Place, Maida Hill, W., July 21, 1862. 


o_o oS 


Herr Scuacuner’s oratorio, The Redemption of Babylon, is to be 
given, for the first time, on Wednesday evening, at Exeter Hall. 





* Owing to a typographical error, the word “ basses ” was inserted 
instead of “bars” in the concluding sentence of our correspondent’s 
first letter, page 453. The correct reading is : “ We have given above 
the three or four notes of the four bars, on which the entire chorus of 
ninety bars is built.”——Ep. MusicaL Wortp. 





ee 


SacreD Harmonic Socrety.—Elijah was performed last night at 
Exeter Hall. Full particulars in our next, 

Map. Gotpscumipt Linp, accompanied by Herr Otto Goldschmidt 
and family, has left London on a visit to Stockholm, Mad. Goldschmidt’s 
native city. 

Mr. T. M. Mupre has arrived in town for the scason. 

Mr. Grorce Crozirr—tenor-singer—after an absence of tio 
years in the United States and Canada, has returned to England, 

Mr. E, T. Sairu.— We are glad to learn that this enterprising 
gentleman has recovered from his very severe illness, and will shortly be 
able to resume the management of his affairs. 

Mie. Csitiac. — According to the German papers, this lady 
intends leaving the stage, and bestowing her hand upon a rich 
Englishman, 

Tuérese MILANALLO, who is married to a naval officer in Brussels, 
intends, after a long absence from public life, to give a series of concerts, 
next winter, in the principal cities of Europe. 

Signor Marini. —“ The Directors have very great regret in stating 
that Sig. Marini is suffering from so severe a Sore Throat and Hoarse- 
ness as almost to deprive him of voice. In order, however, to prevent 
the postponement of the Opera, Sig. Marini has most kindly offered to 
make an effort to go through his part. The kind indulgence of the 
audience is, therefore, most respectfully requested towards him, — 
Royal Italian Opera, April 20, 1852.”—( Ancient Leaf.) 

CrystaL PaLace.—(Communicated.) —The attendances for the past 
seven weeks have amounted to nearly half a million of persons, or about 
seventy thousand per week. The exhibitors’ and refreshment depart- 
ments have in consequence been crowded with customers. As the 
country and foreign excursionists to London for the International Ex- 
hibition increase, so it is anticipated will the visitors to the Palace. All 
strangers seem tothink a visit to the Sydenham Palace as indispensable 
as a visit to the Exhibition, particularly as it is the policy of the 
directors to add to the many attractions already provided by some 
speciality each day in the week. Thus, on Monday, Blondin walks the 
high rope across the fountains. Qn Thursday he gives one of his 
graceful performances on the low rope in the centre transept. The 
great fountains will be played on Tuesday and Friday. On Wednesday, 
Mr. Coxwell, the acronaut, whose scientific ascent at Wolverhampton for 
the British Association in his new large balloon has created so much 
interest, will make his first voyage in London with that balloon. Partial 
ascents will be made during the afternoon, and as the car will hold 
sixteen persons, it is probable Mr. Coxwell will be accompanied by a 
full omnibus load of visitors in ‘his aerial trip. ‘Chat visitors from 
a distance may be informed of the arrangements for each day, the 
list is published on Friday or Saturday for the ensuing week. Saturday, 
being the only half-crown day in the week, is of course a more 
sclect day. In addition to the opportunity for a quict stroll through 
the Fine Arts Courts with their unrivalled collections, there is 
usually an afternoon concert by some celebrated artistes, aided by 
the fine band of the Company, and a display of the upper fountains, 
The gardens and grounds of the Palace are now in their prime: 
flowers and foliage at their best. The beds on the terraces and the 
Rosary have been kept back by the unseasonable weather, but the sun 
of the last few days is now bringing them out into astonishing 
beauty. The view of the surrounding country from the terraces, and 
from the superb dining-rooms in the South wing, are most charming; 
while, to those who do not mind a little fatigue, the panorama spread 
out before them when at the top of the lofty water-towers is without its 
equal, The whole of London spread out as a map, the windings of the 
river, the extensive views into Middlesex, Essex, Kent, Surrey, Sussex, 
and Berkshire, show a beauty of home scenery which cannot be sur- 
passed, Attendants with telescopes are provided in the tower galleries 
to point out surrounding objects of interest. The drawing for prizes 
in the Art Union takes place on Thursday, 31st. 


—<>=_ <—S—Xn—s—— 


“ Don Giovanni” AT THE Roya Travian Orera.—* The perform- 
ance of Don Giovanni last night was one of the most brilliant and 
successful ever given. The house was crowded to the ceiling, and the 
audience were enthusiastic, No less than five pieces were redemanded 
and repeated—‘ La ci darem’ (Mlle. Patti and M. Faure) ; ‘ Batti, batti’ 
(Mlle. Patti); the trio of masks (Mad. Penco, Mad. Csillag, and Sig. 
‘Tamberlik); ‘ Vedrai carino’ (Mlle. Patti); ‘Il mio tesoro’ (Sig. 
Tamberlik) ; and all the principal singers were recalled before the 
curtain after the grand finale of the ball scene. As the performance 
did not come to an end till past midnight, we must reserve our remarks 
until to-morrow.” [What will “ Antigye”— Gy(e)ant(i) — Ain’t-he- 
Gye ?—say to this? “Onc who pays,” you’re wanted. Can Mr. 
Punch spare him ?] 
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Che Operas. 
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ROYAL ITALIAN OPERA. 


Tere has been nothing new since our last. The Trovatore was given 
on Saturday, with Mlle, Antonietta Fricci as Leonora, and Sig. Graziani 
as the Count. The lady made a very favourable impression, and the 
ventleman (of course) won an encore in “ II balen.” 

» On Monday (“extra night”) Don Giovanni, Thanks, in a great 
measure, to Adelina Patti—* that pleasant little party,” as Mr. Punch 
calls her—the season 1862 is likely to be commemorated at the Royal 
Italian Opera as “ the Don Giovanni season.” 

On Tuesday Mobert le Diable, with Mlle. Fricci as Alice, and Mlle. 
Battu as the Princess. Mlle. Fricci’s performance was, on the whole, 
very good, and had some really fine points, Mlle. Battu was much 
applauded in “Robert, toi que j'aime.” Both ladies are making way. 

On Thursday the Huguenots. Last night the Barbiere di Siviglia. 
Thanks, in a great measure, to Adelina Patti, and (we forget his 
proname) Mario, the season 1862 is likely to be commemorated at the 
Royal Italian Opera as——but no, we have already said that of Jd Don 
Giovanni, which, by the way, is given again to-night ! 

Dinorah and La Figlia del Reggimento are both in preparation for 
Mlle. Patti, and Masaniello for Mario, Things could hardly go on 
more brilliantly. 





—4— 


HER MAJESTY’S THEATRE. 


Tur revival of Mozart’s Figaro on Saturday night was, on the whole, 
a highly creditable affair. The traditions of this opera, regarded as a 
lyric comedy, seem in a great measure to be lost; the spirit of 
Beaumarchais, which, even through the attenuating process of Da Ponte, 
still preserved some of its original flavour, has now apparently 
evaporated, and, were it not for the incomparable music, but little 
interest would, in the present day, attach to the performance of such a 
work. That the Marriage of Figaro, however surpassing in satiric 
piquancy and refined delineation of character, is regarded, simply from 
a dramatic point of view, as less entertaining than the Barber of Seville, 
can scarcely be questioned. Mozart, in fact, had a more difficult task 
to accomplish than Paesicllo and Rossini; for, while a larger variety of 
characters was given him to deal with, there was less concentration 
of plot on the one hand, and less individual attraction on the other. 
Figaro, the busy “ factotum,” is a much more amusing personage than 
Figaro toned down and preparing himself for the amenities of wedded 
life; Almaviva, the ardent and romantic lover, is as pleasant again as 
Almaviva at once the faithless and the jealous husband; Rosina, perhaps, 
gains as the temporarily neglected and disconsolate spouse; but Bartolo 
and Basilio fade into abstractions. ‘Truc, Susanna, the clever servant 
and confidant of Rosina, and Cherubino, the mischievous and love-sick 
page—to say nothing of subordinate characters—are added to the 
dramatis persone; but these, in crowding the canvas, would only have 
thrown further impediments in the way of an ordinary musician. 
Mozart, however, was anything but an ordinary musician, and the 
manner in which he has idealized every one of the men and women 
comprised in his scenario causes us to forget altogether the almost 
heartless cynicism of their primary nature, as shadowed forth in the 
dialogue of the brilliant and keen-witted French dramatist. Time was 
when the exigencies of the drama did not seem incompatible with the 
deep, soul-felt beauty of the music; but either the world has improved 
in moral dignity, or the actors of the day have, in this particular 
instance, lost the secret of their craft. We are inclined to entertain the 
former proposition, and sincerely believe that the Nozze di Figaro still 
lives, and will live for ever, through the genius of Mozart, which, like the 
pen of Goldsmith, adorned whatever it touched, and, like the expansive 
heart of Shakspeare, found a vibrating tone for every manifestation of 
our common nature. 

The merits of the performance at Her Majesty’s Theatre are almost 
exclusively musical; and, indeed, in this sense we have seldom had 
reason for more entire satisfaction. Even the concerted pieces—to 
which Mozart has left nothing superior—were for the most part so well 
executed that, in spite of the lack of “finesse,” which, in a histrionic 
sense, robbed the music of much of its significance, the effect was both 
spirited and charming. The inimitable finale to the first act, for 
example—which, from a duet between the Count and Countess, expands, 
through gradual steps, into a miagnificent concerted ‘“ ensemble,” for all 
the chief personages (except Cherubino, who has escaped through the 
window)—was admirably done ; and nearly as much may be said for 
the superb sestet of the second act (where Figaro, in Bartolo and 
Marcellina, first recognises his father and mother)—which, inasmuch as 


some of the less important characters were concerned, deserved all the 
warmer recognition. The songs and duets, nevertheless, formed the 
principal attraction; and as these are unexceptionably beautiful—a 
match, indeed, for their successors in Don Giovanni— the pleasure 
derived from their almost uniformly efficient execution was unalloyed, 
In the two airs allotted to the Countess—* Porgi amor” and “Dove 
sono ”— Mlle. Titiens exhibited the splendour of her voice and the 
treasures of her art to perfection, winning in the last enthusiastic 
applause, This accomplished singer gave the true German portraiture 
of the slighted lady whose complaints are embodied in such touching 
melody—the portraiture of which, no doubt, Mozart himself approved, 
and which has come down to us from the earliest traditions. Miss 
Louisa Pyne, perhaps a somewhat over-refined Susanna, was greatly 
applauded in “ Venite inginocchiatevi” (where the ingenuous waiting- 
maid tries the head-dress of the Countess on Cherubino), but made a 
still more vivid impression in the garden serenade, “ Deh vieni, non 
tardar,” which has rarely been sung in a more unaffectedly expressive 
manner. ‘This was unanimously re-demanded; as was also the familiar 
letter duet (“ Sul? aria”), with Mile. Titiens—one of those purely 
melodious inspirations that came oftener to Mozart than to any other 
composer, and the charm of which it is as hopeless to define as it is 
impossible to deny. In the last instance it would have been as well had 
the “encore” been declined, the second performance, from some 
mysterious cause, being as unsatisfactory as the first was faultless. 
Mile. Trebelli, as every one may have anticipated, was thoroughly 
successful in Cherubino, representing the character of the amorous page 
with agreeable sprightliness, and singing the two airs, “ Non so pii cosa 
son,” and “ Voi che sapete ”—those unequalled embodiments of youthful 
aspiration — with such truthful and exquisite feeling that even the 
transposition of both of them, and one or two unnecessary “ embellish- 
ments” in the last (to change a single note or inflection of which is 
virtually to rob it of a grace), were overlooked, and “ Voi che sapete” 
unanimously encored. It may be remembered that Mad. Alboni, who 
at first used to transpose (though never to alter) these airs, subsequently 
gave them in the original keys, and with so little disadvantage that she 
was compelled invariably to sing them twice. And yet Mad. Alboni 


| (who did the same thing, by the way, with the two songs of Zerlina, in 


Don Giovanni) is even more strictly a “contralto,” and therefore less of 
a “mezzo-soprano” than her ciever successor. Such a precedent is 
surely worthy consideration, even by so great and deserving a favourite 
as Mad. Trebelli. Sig. Gassier, an excellent Figaro in the Barbiere, 
fully sustains his reputation in the ozze, imparting life and vivacity to 
the character, and giving the music throughout with a freedom that 
betokens earnest and conscientious application. Nothing could be 
better than the two characteristic duets with Susanna in the first scene; 
nothing more pointed than “ Se vuol ballare, Signor Contino” (the air in 
which Figaro retaliates upon the Count); nothing more vigorous and 
dramatically effective than “ Non pit andrai,” the song with which, at 
the first rehearsal, Mozart himself was so delighted that he is said to 
have rushed upon the stage and, patting the singer on the back, cried 
“Bravo! bravo !”—as though not Mozart but some other composer 
had written it. The Figaro was well matched, with a Count in Mr. 
Santley, the English barytone —who has now scarcely a rival on the 
Italian stage, and who, notwithstanding the high position he has 
attained, continues to study, and therefore to improve. In the first act 
the Count has little else than concerted music to sing; bui his part in 
the finale—witness the duet with the Countess, and the trio in which 
Susanna takes part—is of the utmost importance, and here Mr. 
Santley was all that could be wished. In the second act occurs the 
duet :— 
* Crudel! perché finora 
Farmi languir cosi ?”’ 

the impassioned phrases of which—unless the way in which Mozart has 
idealized all the personages of his drama is borne in mind—must appear 
strangely out of sort with the passing colloquy between a fickle husband 
and an intriguing serving-maid, This duet—one of the most popular as 
it is one of the most beautiful ever imagined—was delivered with such 
warm and genuine sentiment by Mr. Santley (and Miss Louisa Pyne) 
that the audience would have been only too pleased tu hear it again. 
Mr. Santley’s most striking effort, however, was in the grand air, 
“Vedrd, mentr’ io sospiro,” in which the suspicious Count vents his 
anger upon the unobedient Susanna — another preposterously ideal 
embodiment of what at the best can only be regarded as a mean and 
inglorious exhibition of feeling. Never, on any occasion or by any 
singer, have we heard this magnificent piece more finely given ; and 
never were unanimous and hearty plaudits more legitimately earned. 
Among the more subordinate characters those of Bartolo and Basilio 
were well represented, the former by Signor Zucchini, who gave the 
noble air “ Layendetta” (which Rossini had not forgotten when he 
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wrote “La Calunnia”) with spirited emphasis, the latter by Sig. 
Bettini, who had the good taste not to reject the one air allotted by 
Mozart to the cunning music-master, and by the great majority of 
singers too frequently omitted. The band, under the careful and 
thoroughly competent guidance of Sig. Arditi—in spite of many of 
the pieces, including the overture, being taken too quick, and some few 
too slow—performed its duties with great efficiency, an occasional 
“piano” (it would be too much to ask for a “ pianissimo a being 
pretty nearly all that was wanting. About the mise en scéne there is 
nothing particular to say. The attractions of Mozart’s music are, it 
may be presumed, so powerful that they stand in no need of extraneous 
aid ; at least, such would seem to be the conclusion occasionally 
arrived at. All shortcomings, nevertheless, allowed for, the revival of 
Le Nozze di Figaro at Her Majesty’s Theatre may fairly be recorded as 
one of the most interesting musical events of this unprecedentedly busy 
season. 

On Tuesday the Nozze di Figaro wat repeated. ie 

On Wednesday Don Giovanni, with Mlle. Carlotta Marchisio (for the 
third time) as Donna Anna. 

On Thursday Semiramide—for the last time this season. 

On Friday a morning performance of J/ Trovatore, 

To-night Robert le Diable. 

Besides Sig. Schira’s new opera (Nicolo de’ Lapi), a cantata, the 
composition of Sig. Giuglini, is in preparation, the latter to be performed 
at the popular tenor’s benefit. 

—_——oo se SS - 


Concerts. 
———— $ — 
Mr. Artuur NAPoLEon gave a concert at the Hanover Square Rooms, 
on Thursday morning, June 26th. The pianoforte performances were 
necessarily the most important features of the programme. These 
included Beethoven’s trio for piano, violin, and violoncello; Men- 
delssohn and Moscheles’ grand duo on Preciosa for two pianofortes; 
fantasia on the Ballo in Maschera, the composition of Mr. Arthur 
Napoleon; and several solos. The remarkable talent of the young 
“ virtuoso” was never rendered more conspicuous. Not only did his 


playing evidence that rapidity of finger and brilliancy of execution to 
which his childhood pointed, but a genuine feeling for the beauties of 
the classic school, as was manifested in Beethoven’s trio, which, by the 
way, with the assistance of Herr Pollitzer and M. Paque, was a really 


masterly performance. ‘The fantasia on airs from the Ballo in Maschera 
exhibited Mr. Arthur Napoleon as a composer almost in as conspicuous 
a light as a manipulator. In the duet for two pianofortes, by Men- 
delssohn and Moscheles, Herr Pauer presided at the second piano, and 
the performance of that brilliant piece was admirable. A violoncello 
solo by M. Paque, a harp solo by Mr. Aptommas, and a violin solo by 
Herr Pollitzer, were the other instrumental performances. The vocalists 
were the Sisters Marchisio, Mlle, Parepa, Mad. Letizia Borgognoni, 
Mad. Nita Norrie, M. Gassier, Sigs. Bettini and Zucchini. The Sisters 
Marchisio created the usual sensation in the duet, ‘‘Deh! con te” 
(Norma), and Sig. Bettini gave the charming romanza, “Una furtiva 
lagrima,” from the Elisir d’ Amore, with genuine taste. Herr Wilhelm 
Ganz, Messrs. John Wilson and Land, were the conductors. 

Map. JAMES DRYDEN gave a soirée musicale! at the Beethoven 
Rooms, Harley Strect, on Thursday, the 19th ult. The lady is a clever 
pianist and harpist, and no indifferent singer, and in all three capacities 
she signalised herself on the evening in question, and showed excellent 
judgment by suiting her performances to her talents. For her instru- 
mental share of the programme she selected De Beriot and Fauconier’s 
Duo for piano and violin, played with Herr Deichmann; and for solos, 
Grand Valse, by Chopin, for the pianoforte, and Labarre’s Fantaisie 
on Trish airs, for the harp. Her vocal contributions comprised, duet, 
“Oh! di quale onta,” from Nabucco, with Mr. Theodore Distin; 
Kiicken’s duet, “ The dawn of day so early,” with Miss Topham ; and 
Rossini’s trio, “La Carita” (without chorus, and consequently shorn 
of its strength), with Mlle. de Villar and Miss Topham. Miss Rose 
Hersée’s singing of Mr. Wallace’s ballad, “ When the elves at eve do 
pass,” and the cavatina, “Com’ é bello,” from Lucrezia Borgia, is 
entitled to special distinction among the vocal performances. 

Tue Matinee Musicatr or Herr Lenmeyer — date, Thursday, 
June 26—is particularly noticeable for the classic taste which pervaded 
the programme. Beethoven’s sonata in G major, Op. 30, for pianoforte 
and violin; the same composer’s Grand Trio in B flat, Op. 97, for 
pianoforte, violin and violoncello ; Mendelssohn’s Lieder Ohne Worte, 
Books 6, Nos. 4 and 6; and Moscheles and Mendelssohn’s “ Grand 
Duo e Variazioni ” for two pianofortes, were the instrumental features, 
Herr Lehmeyer having for his assistants M. Kettenus (violin), M. 





Paque (violoncello), and Herr Nicholas Rubinstein (piano). In point 
of execution the duet of Moscheles and Mendelssohn decidedly carried 
away the palm. In addition, Herr Lehmeyer performed his own 
Impromptu “The Mariner’s Hymn,” and “Serenade Ture,” Chopin’s 
“‘ Berceuse,” and Henselt’s “La Fontaine.” Also a solo on the harp 
was played by Signor Bellotta, who showed a good harp with good 
strings. The vocal music was well chosen, and, the singers being Miss 
Anna Whitty, Miss Augusta Thomson, Miss Eleanora Wilkinson, and 
Mr. Tennant, could not fail to prove most acceptable. Miss Anna 
Whitty—the young lady with the immense provincial reputation—sang 
the romance from Otello and the rondo finale from Cenerentola, thus 
showing that at all events she would wish to be thought a Rossinian 
singer. Miss Augusta Thomson aspires higher than Miss Whitty by 
some half-octave, and would fain be chronicled as a brilliant bravura 
singer. Both ladies may be fairly said to have accomplished their desires, 
The new song of Sig. Pinsuti, “ Hast thou no tear for me?” was ver 
neatly sung by Mr. Tennant, for whom it was expressly written. Mr, 
Wilhelm Ganz presided at the pianoforte. 

Sia. AND Map. Ferrari’s second reception, at their handsome 
residence, Gloucester Terrace, was, if possible, more fully and fashionably 
attended than the first. The attraction was the performance of the 
Cambridge “Installation Ode,” composed by Professor Sterndale 
Bennett. Mlle. Titiens, who sang the soprano part at Cambridge, was 
to have undertaken it on the present occasion, but at the last moment 
an apology, on the score of illness, arrived, and Mad. Ferrari, with the 
talent she is so well known to possess, undertook the arduous task of 
singing the part, @ livre ouvert, and accomplished it in a manner that 
must have fully satisfied the composer, who presided at the pianoforte, 
as it did the audience, who rewarded the efforts of the fair vocalist with 
enthusiastic applause. Mr. Wilbye Cooper, who had already sung the 
tenor part with Mlle. Titiens at Cambridge, acquitted himself with his 
accustomed ability, and gained universal credit by the way in which he 
gave the air “ Can we forget one friend?” The chorus, under the able 
superintendence of Mr. King, consisted of some of the best members 
of Mr. Leslie’s choir, and scyeral of Sig. and Mad. Ferrari’s pupils; 
we need hardly say that they performed their allotted task admirably, 
Besides the “Installation Ode,” there were vocal and instrumental 
contributions by several distinguished artists, among whom we may 
cite Mile. Guerrabella, who sang “ Bel raggio” (Semiramide) capitally; 
Mad. Ferrari, who gave Herr Ascher’s “ Alice, where art thou?” with 
great effect; Mr. Wilbye Cooper, whose singing of Sig. Ferrari’s 
admired serenade, “ Vieni, vieni,” was everything that could be 
desired; and Mr. Tennant, who created a marked sensation by his 
admirable singing of the new song, composed for him by Sig. Pinsuti, 
entitled “ Hast thou no tear for me?” The most attractive instrumental 
performances were those of Mlle. Schiller, in a sonata of Beethoven, 
which she played faultlessly; and Herr Ascher, in the transcription of 
his romance “ Alice,” and in his “ Danse Négre,”’ both of which are 
strong pieces, and were ‘stoutly played. A duet by Degola, sung by 
Sig. and Mad. Ferrari, was} one of the decided features of the per- 
formance. 

Herr WitHeLM Kvune’s Annuat Concert—almost invariably an 
entertainment on a monster scale—given on Thursday, the 26th ult., 
at St. James’s Hall, was this year as lengthy and important as ever. 
With all its “ monsterivity ”"—as the facetious writer in the Sunday Times 
might term it—and its mixed miscellaneous character, Herr Kihe did 
not forget his classical reputation, but recommended it strongly by 
Dussek’s sonata in B flat for pianoforte and violin, in which he had the 
good fortune to be joined by that great master of his instrument, M. 
Sainton. As may be supposed, Herr Kiihe was not undesirous to show 
his patrons how well he could compose as well as how well he could 
play ; and, accordingly, he introduced and performed his own fantasia 
on “ God save the Queen,” entitled “ Victoria,” and his solo, ‘‘ Hommage 
a Meyerbeer,” and manifestly afforded high satisfaction, both as creator 
and executioner. Herr Kiihe, moreover, played Chopin’s Nocturne 
and Valse; M. Sainton contributed his own fantasia on Scotch airs, 
and Mr. Aptommas a harp solo. The vocal music was in excess. It 
was intrusted to Mesdames Guerrabella, Lemmens-Sherrington, Steele, 
Sainton-Dolby, Vestvali, Fraulein Leibhart ; Mr. ‘Tennant, Herr Reich- 
ardt, and Herr Formes. We do not intend to take an account of the 
various performances of these artists, in which there was nothing either 
new or unexpected, as may be gathered from there being no encores. 
The conductors were Messrs. Benedict and Francesco Berger. 

A Granp Evening Concert was given at St. James’s Hall, on 
Tuesday evening, June 24th, in aid of the funds of the 29th North 
Middlesex Rifle Volunteers, under the most high and noble patronage. 
The following artists appeared:—The “ Sisters Marchisio,” Miss Stab- 
bach, Mile. Georgi, Messrs. Allan Irving, Ramsden, Moss and Winn, 
as vocalists; and Miss Cecilia Summerhayes and Mr. Henry Baumer 
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Mr. Henry Blagrove (violin), and Mr. Richard Blagrove 

neertina), as instrumentalists. The “Sisters Marchisio” sang two 
oe “Deh ! con te,” from Norma, and Mercadante’s “Dolce con- 
pwd Mlle. Carlotta, soprano, in addition, supplying the romance 
“ Sombre forét,” from Guillaume Tell, and Mile. Barbara, contralto, 
the rondo finale from Cenerentola. The “ Sisters,” singly and _pairly, 
were loudly applauded, and were in high favour with the military part 
of the audience, Among the instrumental performances we may cite 
Miss Cecilia Summerhayes in ‘Thalberg’s fantasia on English national 
airs, and Mr. Richard Blagrove in a solo on the concertina, as par- 
ticularly effective. The latter was encored. Benedict and David's 
Concertante Duet for violin and piano, performed by Miss Summerhayes 
and Mr. Henry Blagrove, was also an excellent performance, and 
received with immense favour. The conductors were Sig. Randegger, 
M. Emile Berger, and Mr. W. H. Adams. 


Duptey House, Park Lane.—The Earl of Dudley, Prince Poten- 
tate of the Fine Arts, ever ready to assist artists of honourable name, 
having kindly accorded his magnificent Picture Gallery, at his residence, 
Park Lane, for the use of Mrs, Merest, that accomplished artist gave a 
concert there on Tuesday, the 24th ult., under a very load, as we may 
term it, of aristocratic patronage. The vocal performers comprised 
Mlle. Titiens, Mad. Weiss, Miss Millar, Mad. Merest, Herr Reichardt, Mr. 
Weiss and Mr. Santley; the instrumental, Mrs, Sidney Pratten (guitar), 
Herr Lidel (violoncello), Mr. Lazarus (clarionet), and Mr, Charles Hallé 
(pianoforte). Mrs. Merest contributed a large instalment of the programme, 
comprising Haydn’s canzonet, “ She never told her love ;” the air from 
Mehul’s Joseph, “Ere infancy’s bud ;” her own ballad, “I heard thy 
fate without a tear;” besides joining Mlle, Titiens in Mercadante’s duet, 
“Di conforto ;” Mlle. Titiens and Mad. Weiss in the trio from Elijah, 
“Lift thine eyes;” Herr Reichardt in the duet, “Si la stanchezza, 
from the Trovatore; Mad. Weiss and Miss Millar in Spohr’s trio, 
“Night’s ling’ring shades ;” Mad. Weiss and Herr Reichardt in Win- 
ter’s trio, “ Mi lasci, O madre,” &c. &c. &c. Mrs. Merest’s fine deep 
contralto voice, her pure and admirable expression, and her earnest 
manner, made a powerful impression on her distinguished auditory. 
Of applause, in such a locality and from such an assemblage, no great 
amount could be expected. That the fair bénéficiaire, nevertheless, 
had created a marked sensation could not be disputed. Mlle. Titiens 
singing of the air “ Vanne, vanne,” from Robert le Diable, Herr Reich- 
ardt’s singing of his own song “Good Night,” and Mr. Santley’s per- 
formance of the romance “ Pieta rispetto amore,” from Verdi's Macbeth, 
were especially good. Mr. Charles Hallé played two pieces by Chopin, 
Nocturne in F sharp,'and Fantaisie Impromptu, and joined Mr. Lazarus 
and Herr Lidel in Beethoven’s trio for pianoforte, clarionct, and violon- 
cello—all splendid performances, In short, the concert was of a 
first-rate character, and afforded the utmost gratification. 


AssemBLy Rooms, Eyre Arms.—Miss Susanna Cole gave a concert 

of more than ordinary attractions on Monday evening at the above 

rooms, which was honoured by the presence of most of the fashionables 

residing in the ‘neighbourhood of St. John’s Wood. The programme 

contained more than enough to please all tastes, and, indeed, in the 

classical items would have furnished ingredients for a small Monday 

Popular Concert. When will concert-givers learn to know that 

“enough is as good as a feast ?” It would have taken a strong musical 

audience—the strongest St. James’s Hall could bear—to sit out 

Becthoven’s trio in C minor for pianoforte, violin, and violoncello ; the 

“Moonlight sonata,” for pianoforte, of the same composer ; Weber's 

pianoforte sonata in C major, with soles on the violin, violoncello, and 
flute, But when we mention that there were in addition some twenty vocal 
Pieces to be performed, it will excite no surprise that the audience were 
thoroughly worn out long before half the selection was gone through, 
and that, though the room was crowded at the commencement, there 
was a beggarly account of empty benches at the termination. When 
Miss Susanna Cole next gives a concert, she should present herself 
oftener, and not bring forward so much that is so far beneath herself. 
Her name stands high among our English sopranos, and she should 
not make her benefit an occasion for advancing the interests of certain 
friends instead of simply recommending her own talents. At all events, 
one-half of the programme of her last concert might have been decently 
omitted, and the public would be more likely to bear the next in their 
remembrance. Under the circumstances it will be enough to state Miss 
Cole’s share of the performances, and to select a few pieces that merit 
Special approval. Miss Cole commenced with the “ grand scena from 
fr. Wallace’s Lurline,“ Sad as my soul.” The charming andante, 

“O thou to whom this heart”—one of the composer’s most expressive 
and genuine melodies—was beautifully and chastely given, and had a 
far greater effect than the recitative and allegro movement at the end. 
Miss Cole’s style does not belong to the so-called “ grand.” Her other 


(pianoforte), 





solo efforts were the new ballad, written expressly for her, called “ The 
Vesper-bell,” and Bishop’s song, “Tell me, my heart.” Both were sung 
with perfect voice and sentiment, and were received with transport. 
Miss Vole also joined in sundry pieces with Mad. Gilbert, Mrs. Dixon, 
Mrs. Lockey, Mr. H. Regaldi, and Mr. Chaplin Henry. Among the 
songs best sung, after those of Miss Cole, may be mentioned Mozart’s 
“To ti lascio,” by Mrs. Lockey (our best contraltos might even now 
take a lesson from this lady); Mad. Gilbert’s “ Dove sono,” and Mr. 
W. Harrison’s “ Eily Mavourneen.” ‘These were excellently sung and 
loudly applauded. Mr. Harrison had to obey a universal call for a 
repetition, and gave “ When other lips” instead. Messrs. Baumer and 
Alfred Gilbert conducted. 


<= 


NewcastLe.— The testimonial to Mr. Webbe (of which a cor- 
respondent spoke some time since) was presented by the Sheriff of 
Newcastle and other gentlemen, who formed a deputation, to the eager 
conductor at his own residence. The talented recipient returned a 
very appropriate and feeling reply. The testimonial consisted of a 
gold box containing 200 guineas, 
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NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING. 


BY 


ADOLFO FERRARI. 


“«The Formation and Cultivation of the Voice for Singing.’ 

“ The great and deserved success of this work has brought it, in no long time, to a 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value. 

* Since its first publication this book has met with general acceptance, and is now 
used as a vade-mecum by many of the most eminent and intelligent vocal instructors 
both in the metropolis and the provinces. We say vocal instructors, because it is only 
to instructors that works of this class can be of material use. Singing is not an art 
which can be learned by solitary study with the help of books, and those who are self- 
taught (as it is called) are always badly taught. But a good treatise, in which the 
principles and rules of the art, founded on reason and experience, are clearly expressed, 
is of infinite value, first to instructors, in assisting them to adopt a rational and efficient 
method of teaching, and next to pupils themselves, in constantly reminding them of, 
and enabling them to profit by, the lessons of their master. In both these ways Signor 
Ferrari’s work has been found pre-eminently useful. 

“* The foundation of singing is the formation of the voice. A bad voice cannot be 
made a good one ; but the most mediocre voice may be made a source of pleasure both 
to its possessor and to others. Accordingly, ample dissertations on the formation of 
the voice abound in our treatises on singing. But it unfortunately happens that these 
dissertations are more calculated to perplex than to enlighten the reader. We could 
refer to well-known works by professors of singing of great and fashionable name, in 
which the rules for the formation of the voice are propounded with such a parade of 
science, and with descriptions of the vocal organs so minute and so full of Greek 
anatomical terms, that no unlearned reader can possibly understand them. Signor 
Ferrari (as he tells us) was brought up to the medical profession before, following the 
bent of his inclination, he betook himself to the study of music, But this circumstance, 
while it made him acquainted with the physical construction of the human organs of 
sound, has not led him into the common error of displaying superfluous learning. We 
have not a word about the ‘ glottis’ or the ‘trachza,’ but we have a broad principle 
distinctly enunciated, and intelligible to everybody. 

‘* Signor Ferrari’s principle isof the simplest kind. ‘ Everyone,’ he says, ‘ who can 
speak may sing. The only difference between speaking and singing is, that in speaking 
we strike the sound impulsively and immediately leave it, whereas in singing we have 
to sustain the sound with the same form of articulation with which we struck it 
impulsively.’ It is on this principle that Signor Ferrari’s practical rules for the 
formation and cultivation of the voice are based. To give the pupil a sufficient control 
of the breath for the utterance of prolonged sounds —to soften the harshness and 
increase the strength and equality of the natural tenes of the voice, without ever 
forcing it — these are the objects of the scales and exercises on sustained sounds, which 
must be practised under the careful superintendence of the teacher, whose assistance 
Signor Ferrari always holds to be indispensable. 

‘* Signor Ferrari makes an observation which, as far as we are aware, is new. Itis 
evidently well founded, and of great importance. Owing to the want of attention to 
the tone in which children speak, they acquire badhabits, and contract an habitual tone 

which is mistaken for their natural voice. Itis a result of this neglect, he says, that 
* the young ladies of the present day speak ina subdued, muffled tone, or what may 
be called a demi-falsetto, in consequence of which very few natural voices are heard.’ 
Hence a young lady, when she begins to sing, frequently continues to use this habitual 
tone. ‘ The result is,’ says Signor Ferrari, ‘that not only does she never sing well, 
but soon begins to sing out of tune, and finally loses her voice, and in too many 
instances injures her chest. ‘ Indeed,’ he adds, ‘I have no hesitation in saying that 
hundreds of young ladies bring upon themselves serious chest affections from abad 
habit of speaking and singing.’ Signor Ferrari afterwards shows how this great evil 
may be cured by making the pupil read or recite passages in a deep tone, as though 
engaged in earnest conversation; and he adds, ‘I cannot advise too strongly the 
greatest attention to the free and natural development of the lower tones of the voice, 
It is to the stability of the voice what a deep foundation is to the building of a house.’ 

“ Signor Ferrari deprecates, as fatal errors, the custom of practising songs or sol- 
feggio with florid passages before the voice is sufficiently cultivated. He is of opinion 
that young ladies ought to begin the study of singing at thirteen or fourteen, and not, 
as is generally done, at seventeen cr eighteen, by which time they ought to be good 
singers. In regard to the important question how long the pupil ought to practise, he 
ebserves that this will depend on the acquisition of a proper method. The more a 
pupil practises with an improper intonation the worse ; but once able to sing witha 
natural tone, he may practise two, three, or more hours a day without danger. All 
Signor Ferrari’s precepts are of the same sound and rational character. 

“The exercises, embracing the scales, and all the various passages which belong to 
modern melody, are sufficiently copious and admirably adapted to their purpose. In 
the original publication these exercises were confined to the soprano, or the corre- 
sponding male voice, the tenor. But in this new an revised edition a number of 
exercises are added for contralto or barytone voices —a very great addition to the 
value of the work.” — Illustrated News, April 5. 


Loxpon: DUNCAN DAVISON & CO., 244 Regent Street, W. 





THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &c. IN THE OPERETTA OF 


“ONCE TOO OFTEN. 


COMPOSED BY HOWARD GLOVER, 
Performed with the greatest success at the Theatre Royal, Drury Lane, 





“Oh! Glorious Age of panel ” Duet. Sung by Mile. Jenny Bavr and 
Miss Emma Heywoop eve Oe ee ere | 

“The Solemn Words his Lips “have” “spoken.” Grand Air. Sung by Mlle, 
JENNY Baur... ose eee Ce ee | 

“ The Love you’ve slighted. Ballad.” “Sung” by Mile. Jenny Baur... 4, 

“€Stratagem is Woman’s Power.” Ballad. Sung by Miss Emma Heywoop 

** Love is a gentle Thing.” Ballad. Sung by Miss Emma Heywoop a 

‘A Young and Artless Maiden.” Romance, Sung by Herr Reicnaror,,, 

“© There’s Truth in Woman still.” Romance. Sung by Herr Reicuarpr ,.. 

“ The Monks were Jolly Boys.” Ballad. Sung by Herr Formes << wi 

“In my Chateau of Pompernik.”” Avia Buffa. Sung by Herr Formes is 


FANTASIAS, QUADRILLES AND WALTZES, 


Brinley Richards’ Fantasia, on “ Once too Often ws Pr eT TT) 
Emile Berger’s Fantasia, on * Once too Often” 

* Fontainbleau Quadrille,” by Strauss. (Handsomely Mlustrated i in Colours) 4s. 0d. 
** La Belle Blanche Waltz,” ditto eo eve pres ee ove eve ee 48. Od, 


“* Mr. Glover’s operetta is a decided, and what is better, a legitimate, ‘hit.’ The 
songs before us have already attained a well-merited popularity. ‘ The monks were 
jolly boys’ is as racy as the best of the old English ditties, harmonised with e ual 
quaintness and skill, and thoroughly well suited to the voice of Herr Formes. ‘ The 
love you've slighted stillis true’ (for Mile. Jenny Baur) has a melody of charming 
freshness. Not less a model ballad in its way is ‘ A young and artless maiden (for 
Herr Reichardt), which sets out with an elegantly melodious phrase. Perhaps more 
to our liking, however, than any of the foregoing, excellent and genuine as they are, i3 

‘ Love is a gentle thing’ (for Miss Emma Heywood), which enters the more refined 
regions of the ballad- school, and attains an expression as true as itis graceful. The 
opening holds out a promise which the sequel entirely fulfils.”— Musical World, 


London: Duncan Davison & Co., 244 Regent Street, W. 


3s. Od, 





MEYERBEER. 


od 


HE FOLLOWING COMPOSITIONS, by this eminent 
Composer, are published by DUNCAN DAVISON & CO.:— 


VOCAL. 


“ Here on the mountain,” with Clarionet obligato... 
Violin or Violoncello in lieu of Clarionet, each 
‘* Near to thee,’ with Violoncello = ose oe 
‘The Fischermaiden ” oe 
The Lord’s Prayer for Four Voices, “with Org: an ad Tid. ose 
Separate Vocal Parts, each * 
‘* This house to love isholy.’’ Serenade for E ight Voices 
Separate Vocal parts, each ... 
“* Aspiration,” for Bass, Solo, aud Chorus of 3 Sopranos, 2 Tenors, ‘and 1 Bass 


PIANOFCRTE. 


Royal Wedding March (Quatriéme Marche aux flambeaux). Composed for the 
marriage of the Princess Royal of England with Prince Frederick William 
of Prussia eve ove ove oe on on oe oe 

Ditto, as a duet ose ove on ee ove ove 
Published by Duncan Davison & Co., 214 Regent Street, Ww. 


et ee ead 





‘é RADLE SONG, by Rewanee. — Good Night” 
(Cradle Song), sung by Herr Retcnarpt, and always rapturously encored, is 
., 244 Regent Street, W. , 


published, price 3s., by Duxcan Davison & Co. 





“ QI TU SAVAIS.” Rieeaniin by M. W. Batre. This new 
Romance, sung at all the fashionable réunions of the season by Sig. Garponi, 
is published, price 3s., by 
Duncan Davison & Co., 244 Regent Street. 


EW SONG BY EDWARD LAND, 
“ MINE, LOVE? YES OR NO.” Price 3s. Sung by Mr. Water BoLTon 
with great success. Published oy Duncan Davison & Cor! 244 Regent Street, | Ww. 





n ARANTELLA, by WatTer Macranaen, played by the 
Composer with distinguished success, is published, price 4s., by Duncan Davi- 
son & Co., 244 Kegent Street, W. 


EW SONG BY ALEXANDER REICHARDT 
(Composer of “ Thou art 80 near,” ‘ The Cradle Song,” &c. &c.) 
“ MEMORY,” 
Poetry by Desmonp Ryan, dedicated to Miss Helen Hogarth. 3s, 
London: Duncan Davison & Co., 244 Regent Street, 
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CHAPPELL’S MUSICAL MAGAZINE 


OF 


VOCAL AND PIANOFORTE MUSIC, 


EDWARD F. RIMBAULT. 


. Thirteen Songs, by M. W. Balfe. 
. Ten Songs, by the Hon. Mrs. Norton. 
. Ten Songs, by Wallace. : P 
. Ten Songs, by Mozart, with Italian and English Words. 
' Twelve Sacred Songs, by John Barnett, George Barker, the Hon. Mrs, Norton, 
Charles Glover, &c. 
. Twelve Songs, by Handel. Edited by G. A. Macfarren. 
. Ten Sets of Quadrilles, by Charles D’Albert, &c. 
. Forty Polkas, by Charles D’ Albert, Jullien, Koenig, &c- 
9, Fifty Valses, by D’Albert, Gung’l, Lanner, Strauss, Labitzky, &c. 
. Nine Pianoforte Pieces, by Brinley Richards. 
. Six Pianoforte Pieces, by Wallace. 
9, Beethoven’s Sonatas. Edited by Charles Hallé (No. 1). 
Nos. 1 and 2 of Op. 2, complete. 
3. Twelve Popular Duets for Soprano and Contralto Voices. 
. ‘len Songs, by Schubert. 
. Eighteen of Moore’s Irish Melodies, 
. Twelve Sacred Duets. 
. Nine Pianoforte Pieces, by Osborne and Lindahl. 
. Twelve Songs, by Verdi and Flotow. 
. Favourite Airs fromthe Messiah. Arranged for the Pianoforte. 
, Beethoven’s Sonatas. Edited by Charles Hallé (No. 2). Containing Sonata 
No. 3 of Op. 2, and Sonata Op. 7, complete. 
. Nine Pianoforte Pieces, by Ascher and Goria. 
2, I'wenty-one Christy and Buckley Minstrel Melodies. 
3. Twenty-five Juvenile Pieces for the Pianoforte. 
. Thirteen Popular Songs, by the most popular Composers, 
5, Sims Reeves’ Popular Songs. 
26. D’Albert’s Galops, Mazurkas, &c. 
. Five Sets of Quadrilles as Duets, by Charles D‘Albert. 
. Beethoven Sonatas. Edited by Charles Hallé (No. 3). 
Nos. lL and 2 of Op. 10, 
. Ten Contralto Songs, by Mrs. Arkwright, Hon. Mrs. Norton, &c. 
40. Beethoven Sonatas. Edited by Charles Hallé (No.4). Containing the Sonata 
No. 3 of Op. 1°, aud the Sonata Pathétique. 
- Beethoven's Sonatas. Edited by Charles Hallé (No.5). Containing Sonatas Nos. 
land 2 of Op. 14. 
2, Beethoven’s Sonatas. Edited by Charles Hallé (No.6). Containing Sonata Op. 
22, and Sonata Op. 26, with the celebrated Funeral March. 
. Juvenile Vocal Album, containing Songs, Duets, and Trios, 
34. —— Album of Dance Music, consisting of Quadrilles, Valses, Polkas, and 
Galops. 
5. Vocal Christy Minstrel Album. A New Selection. 
j. Christy Minstrel Aibum, for Pianoforte alone, 
37. — ae Music, comprising 72 Country Dances, Hornpipes, Reels, 
igs, &e. 
» Fashionable Dance Book, consisting of Quadrilles, Valses, Polkas, Galops, 
Schottisches, &c, 
. Christy Minstrel Song Book. A New Selection. 
0. Valses by D’Albert and other eminent Composers. 


Containing Sonatas 


Containing the Sonatas 


The whole of the Songs are printed with Pianoforte Accompaniments. 


CHAPPELL’S NEW MUSICAL ALBUMS, 


In Volumes, beautifully bound in various coloured cloth, with gold 
letters, borders, and gilt edges. Price 4s, each. 


CHAPPELL’S ENGLISH BALLAD ALBUM; containing 36 Songs by Balfe, 
Wallace, Barker, Glover, Linley, Lover, and other Popular Composers, all with 
Pianoforte Accompaniments. Price 4s., bound and gilt edges. 

CHAPPELL’S ALBUM DE DANSE for the Pianoforte ; containing 10 Sets of 
hyena 50 Valses, 40 Polkas, chiefly by Charles D’Albert. Price 4s., bound with 
gilt edges, 

CHAPPELL’S SECOND ALBUM DE DANSE for the Pianoforte; containing 
Quadrilles, Valses, Polkas, Galops, Schottisches, Varsovianas, Polka - Mazurkas, 
bape =e French Country Dances, by Charles D’Albert, &c. Price 4s., bound 
with gilt edges, 

*,* The Two Albums de Danse comprise a complete collection of all music requisite 
to the Ballroom, 

CHAPPELL’S CHRISTY MINSTREL ALBUM; containing 52 Songs, with 
Choruses aud Pianoforte Accompaniments, including “I’m leaving thee in sorrow, 
Annie,” “ Friends of my youth,” “I’m returning to thee, Annie,” ‘ Rosaline,” &c. 
Price 4s,, bound, with gilt edges. 

CHAPPELL’S SACRED VOCAL ALBUM contains 26 Songs and Duets, by 
Handel, Barnett, Glover, the Hon. Mrs, Norton, Smart, Abt, Moore, Marcello, &c. 
Price 4s., bound, with gilt edges. 

CHAPPELL’S ITALIAN SONG BOOK, containing 32 Italian and German 
Songs, by Verdi, Mozart, Flotow, Schubert, &c., all with English as well as the original 
Words and Pianoforte Accompaniments. Price 4s., bound, with gilt edges. 


Lonpon: CHAPPELL & CO., 49 & 50 NEW BOND STREET, W. 





ASHDOWN & PARRY’S 
RECENT PUBLICATIONS. 


PIANOFORTE. 
S XDNEY SMITH.—LA HARPE EOLIENNE. 


Price 4s. 
ASHDOWN & Parry, 18 Hanover Square, 


QYDNEY SMITH.—LE JET DEAU. Price 4s. 


Asnpown & Parry, 18 Hanover Square. 








SMITH.—RIPPLING WAVES. Price 2s. 6d. 


Asupown & Parry, 18 Hanover Square. 


GQ YDNEY 
Q)YDNEY SMITH.—UNE NUIT D’ETE. Price 2s. 6d. 


Asupown & Parry, 18 Hanover Square. 








{ NANZ.— QUI VIVE! Grand Galop de Concert. 
Price 4s, 
Asupown & Parry, 18 Hanover Square. 


UHE.—GOD SAVE THE QUEEN. Grand Brilliant 
Fantasia. Price 4s. 
AsHpown & Parry, 18 Hanover Square. 


\ UHE-LOGIE O’BUCHAN. 


AsHpown & Parry, 18 Hanover Square. 








Price 3s. 





BRINLEY RICHARDS.—THE LASS 0’ GOWRIE. 
ASHDOWN & et Square. 


PRINLEY RICHARDS.—SAVOURNEEN DEELISH. 
Asnupown & Peg Square. 
DOLPHE SCHLOESSER. — DON 
Brilliant Fantasia on Donizetti’s Opera. Price 4s. 
ASHDOWN & Parry, 18 Hanover Square. 








PASQUALE. 





N “ADAME OURY.—IL BARBIERE DI SEVIGLIA. 


Grand Fantasia on Rossini’s Opera. Price 5s. 
(OLL MICE. —ELFIN REVELS. 





Price 3s. 


Asupown & Parry, 18 Hanover Square. 
Asupown & Parry, 18 Hanover Square. 





NOLLMICK. — DIANA. Grand Galop de Concert. 


Price 4s. 
AsnHpown & Parry, 18 Hanover Square. 


7) DWIN a LOTT.— SEMIRAMIDE. Fantasia on 
Asnpown & Parry, 18 Hanover Square. 

E{. W. GOODBAN.—THE GIRLS’ AND BOYS’ 

Complete Course of Instruction. Price 5s. 


OWN BOOK FOR.THE PIANOFORTE. An Easy, Concise, and 
Asupown & Parry, 18 Hanover Square. 











yexace GIBSONE.—LE CARILLON DE BRUGES. 

Asupown & Panry, 18 Hanover Square. a 
TGNACE GIBSONE.—THE DANCING WATER. 
"ae & Parry, 18 Hanover Square. 





A Fairy Tale. 


AROLD THOMAS.—NOCTURNE on the Air 
| «“ Come where my love lies dreaming.” Price 3s. 
Asupown & Parry, 18 Hanover Square. 
PRERDINAND PRAEGER.—HOME, SWEET HOME. 
Asupown & Panny, 18 iw Square. 


PERDINAND PRAEGER.— AULD LANG SYNE. 
Astipown & Mi ie  —— Square. 








PRIssac— THE CRUISKEEN LAWN. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


Price 3s. 
Asupown & Parry, 18 Hanover Square. 


G CUSINS.—REVERIE. 


Asupown & Parry, 18 Hanover Square. 


Q\COTSON ‘LARK. A DREAM OF FAIRYLAND. 
) ‘ 





Price 3s. 


W. 


Lonpox ; ASHDOWN & PARRY, 18 HANOVER SQUARE. 
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LES ECHOS DES FORETS 
(FOREST ECHOES). 
Polka, Composed by A. RIEDEL, Bandmaster of the 


Gendarmerie of the Imperial Guard, played by the Band of the Gendarmerie at 
the Horticultural Gardens, and always encored. Now ready, for the Pianoforte. 


Price 3s. 





THE NEW OPERETTA, 


BLONDE OR BRUNETTE, 


WRITTEN BY 


J. P. WOOLER, ESQ, 


THE MUSIC COMPOSED BY 


Ww. M. LUTZ. 





ACT I. 
1, Overture. 8. d, 
2. Duet. “Sir! my sister’s reputation.’”? Tenor and Barytone .. «. «. 3 0 
3. Song. ‘“‘ Merry little Maud.” Tenor a wa oe ep Ue OE 
4, Duet. “ See your lover at your feet.’’ Sopranos... tne ove oo 6=—l oe SCO 
5. Duet. “Is that what all lovers say?’”? Sopranoand Tenor’ w. .. «. 3 0 
6. Trio. ‘* Whoe’er would trust.” Sopranos and Barytone ooo ove oe 3 6 
7. Song. ‘’Tis gone! the Hope that once did beam.” Soprano oe oe 2 OG 
8. Song. ‘“ Hurrah! for the Chase.” Barytone 6, os 0  «o» oo 3 O 
9, Finale. ‘* Farewell, for ever.” 

ACT II. 
10. Serenade. ‘‘ As I lay under the Linden Tree.” Tenor ooo ete oe 2 6 
11. Ballad. “ Love's brightest dream.”? Soprano .,. ses eee owe ove 2 OG 
12. Quartet. ‘Ah! I fear he sees resemblance.”’ Soprano, Tenor, and Barytones 4 0 
13. Song. ‘* The Belle of Ballingarry.”” Soprano... ooo ose oes oo 2 6 
14. Duet. “ Which is mine, the hand or flower?” Soprano and Tenor .., 3 0 
15. Song. How oft unkindly thus we chide.” Barytone .. 4. ose awe 2 OG 
16. Trio. ‘ Hold! you wish to fight, I see.” Soprano, Tenor, and Barytone... 3 6 
17. Ballad. ‘Sweet Maiden, mine!” Tenor ... 2 oo oof oF eo 2 G 


18. Finale. ‘ Mine, at last.” 


Pianoforte and other Arrangements in the Press. 


THALBERG’S NEW COMPOSITIONS. 
hooks OF SCHUBERT.—Transeribed for the 


Pianoforte. 
No.1. Die Taiischung. 
2. Der Neugierige. 

3. Die Post. 
Complete, Price 4s. 


ow 3 0 
ow 40 


* Home, sweet Home!” Fantasia oo gee a ee 
** Last rose of Summer.” , oe ooo ove ooo eee oo i 
As performed by M. TuaLserG, at his Concerts, with great success. 


HALBERG’S SONG.—“ WITHIN THE CONVENT 
GARDEN,” with German and English Words. 
Price 2s. 





Now Ready, 
EXHIBITION MUSICAL SOUVENIR. 
N ENTIRELY NEW WORK, containing Original 


Contributions of Vocal and Pianoforte Music, by Balfe, Hatton, H. Smart 
Brinley Richards, Glover, and most of our popular English Composers. Illustrated by 
the best Artists, and most handsomely bound. Price One Guinea, 

Exhibited, Class 16, No. 3425, as a Specimen of Music Engraving and Printing, and 
Chromo-Lithography. ‘ 


METZLER & CO. 
37, 88 & 35 GREAT MARLBOROUGH STREET, W. 


AND 
PIANOFORTE AND HARMONIUM WAREROOMS art No. 16. 


















Just Published. 
“THE CAPTIVITY.” 


A SACRED ORATORIO, 


BY 


FRANCIS HOWELL, 


FIRST PERFORMED AT BIRMINGHAM, MARCH 13, 1862, 


No, 1.—Overture 
2.—In the third year... eee ase 
3.—How doth the city sit solitary see 


Recit — Contralto. 
Recit. Acct.— Contralto. 


4,—Judah is gone into captivity «-- Chorus, 
5.—In the second year ... oo «- Recit.—Bass, 
6.—There is not a man ... soe ..» Chorus, 
7.—Then Daniel spake and said we» Recit.— Tenor. 
8.—But there is a God in heaven we Air.— Tenor. 
9.—Then was the secret revealed «. Recit.—Soprano. 
10.—Blessed be the name of God «+ Air.— Soprano, 
11.—He Revealeth the deep and secret 
things... ve ae +. Chorus. 
12,—Nebuchadnezzar the King made an 
image ost eos eee we Recit.— Soprano. 
13,—Confounded be all they... «- Air.— Soprano, 
14.—Their idols are silver and gold... Chorus. 


15.—-For Thou, Lord,wilt give Thy blessings Air.—Contralto, 
16.—Wherefore at that time ... eee Recit.— Bass, 
17,—These men, O King és «-» Chorus. 

18.—Then Nebuchadnezzar in his rage .... Recit. Acct.— Bass, 
19.—And who is that God? _... .. Air.—Bass. 
20.—Hath God forgotten to be gracious? Air.—Soprano. 


21.—Our God whom we serve ... ve Read 2, 
22.—Thcey that wait upon the Lord «. Chorus, 
23.—Then was Nebuchadnezzar ... +» Recit. Acct.—Bass. 
24,—How great are His signs... -. <Air.—Bass. 
25.—Blessed art Thou... sii -«» Double Chorus. 
26.—Belshazzar the King made a great 

feast ase wae rae eee = Recit.— Tenor. 
27.—They drank wine... oes .-» Chorus, 
28.—In the same hour... Ses .» Recit. Acct.—Contralto, 
29.—Lo ! this is the man soe we» Air.—Contralto. 


30.—Then Daniel answered and said .,. Recit. Acct.—TZenor. 


31.—March of the Medes and Persians ... 


$2.—In that night _ uae «» Recit.—Bass. 
33.—How art thou fallen va .» Quarfet.—S. C. 7. B. 
34.—The Lord hath broken os «» Chorus. 

35.—My mouth shall speak és .. Air.—Bass, 
36.—For He is the living God... ..» Chorus, 

37.—In all the things... aie we Air.—Contralto, 
38.—For we have sinned... “ee «» Chorus, 

39.—Yet deliver us not up aa «ee Air.— Tenor. 
40.—To whom Thou hast spoken «» Chorus, 
41.—Behold, the days come a «+» Recit.—Soprano. 


Air.— Soprano. 
Chorus. 

Air.— Tenor. 
Double Chorus, 


42,—O ye angels ... oe ove oes 
43.—O all ye powers coe ae eae 
44,—Rejoice ye with Jerusalem ... oe 
45.—O give thanks eos coe ees 
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